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your 
one 
reliable 
Toll aa= 
for 
every 
ceramic 
need... 


ElectriKilns 
Materials 
ua 


? 
Harrop ahah oo c 





DEPT. E, ELECTRIKILN DIVISION ‘a ay hoop 
35 E. GAY ST. COLUMBUS 15, OHIO i 
Teacher 


PLEASE SEND ME YOUR GENERAL CATALOG 
OF ELECTRIKILNS AND ALL SUPPLIES 


CI 


Occupational 
Therapist 


name__ 


street__ 


state___ 


-zone__ 


| SE 


C7 Hobbyist 


Private Class 
Teacher 













Economical TL, nid Fig 
high vs . 
TOP-LOADING $169.65 Pad Ps 


lumbus, crating $12, 
pyrometer $23.00. 


ELECTRIKILNS 


Save your time... cut 
costs! These ElectriKilns are de- 
signed for the special needs of 
hobbyist and teacher. Fast-firing 
2300° F....heat-saving 
...low power input. Heating 
elements scientifically arranged 
to assure uniform heat distribu- 
tion and long life. 


power 


up to 


TOP-LOADERS capacities from 
4860 cv. in. to 786 cu. in. 


*eeeeoeeoeeee7e2ee¢e#e#e#s3¢e«eesee$eeeeese e ‘ 


Mualti-Pur pose 


SIDE-LOADING 
ELECTRIKILNS 


Particularly suited to school- 
room and studio, as well as to 
hobbyist needs. Rugged con- 
struction, built with wide safety 
factor ... models firing up to 
2,000° F., 2175° F., 2500° F., 
2700° F. Open type heating ele- 
ments for longer life... placed 
under hearth and on sides to in- 


sure even heat distribution. 
SIDE-LOADERS bench and floor 


models with capacities from 9680 
cu. in. to 216 cu. in. 





Model 819, Inside Firing Chamber 18 x 18 x 19 ai 
high, 2000° F. $664.25 f.0.b. Columbus, crating 
$25, pyrometer included. 








Reliable 
HARROP SUPPLIES 


Just brush on HARROP Series B Liquid 


Underglaze colors . . . solve most any 


problem in slip painting green or bisque 
ware. Smooth, even coverage .. . 


y, 


4 









intense 
colors in a pleasing range . . . concentrated, 
may be thinned with water. 






All types Colors and Finishes, Clays and 
Plasters, Pottery Tools, Kiln Furniture and 

Supplies, Painting and Air-Brush Equip- | 
ment, Sericrafters water-mount Decals, Etch- 

all Cream for removing fired gold and china 

paint, Craftool 
Ceramic Nets and Laces. 


Ceram-Ink, power wheel, 


é FILL IN AND MAIL THIS COUPON TODAY! 





Serration / 





KEEP YOUR HEALTH. 

NO MORE SPRAY MASKS. 

HELPS ELIMINATE TOXICATION 

WHICH IS HAZARDOUS TO HEALTH. 

MORE BEAUTIFUL DOLLS BY 
SPRAY METHOD. 

TRULY A BEAUTIFUL BAKED 
ON ENAMELED FINISH. 

STURDY WELDED CONSTRUC- 
TION OF 22GA. STEEL. 

HAS 200 SQ. INCHES OF FIBER 
GLASS INSULATION. 









” 


Ooren 
22%" DEEP 2OWIDE 20 Hien. 


MONEY BACK 
GUARANTEE 
WITHIN TEN DAYS 
iF NOT FULLY 
SATISFIED 


BACK VIEW 


‘ neiw/ 


JUST WHAT THE 
CERAMIST HAS BEEN 
WAITING FOR / 





CLOSED FOR STORAGE 
QxI7x20 





14 
A PORTABLE SPRAY BOOTH 








HAS POWERFULL ELECTRIC 
NOV. A.C. 60 CY. MOTOR 
AND 4 BLADE FAN 

NO MORE PAINT DUST ON FLOOR 
OR WOODWORK; JUST SPRAY 
IN BOOTH, THE FAN AND 
FILTER DOES THE REST. 

USE GLAZE DUST OVER/ 

EXTRA FILTERS ARE STAND- 
ARD, AND CAN BE BOUGHT 
FROM ANY HARDWARE OR 
FURNACE DEALER. 


BOOTH COMES READY TO OPERATE Banus 





SIDE view 


MONEY ORDER OR CHECKS 
ACCEPTED. PLEASE NO 
C.0.D. ORDERS OR STAMPS. 


242 


PLEASE DO NOT MAIL CASH. 





DETROIT FABRICATING CORP. 


7521 


ST. AUBIN ST. 





DETROIT, MICH. 


DEALERS INVITED 


NOVEMBER 1954 


£O.8. DETROIT, MICH. 
MICH. RESIDENTS ADD 27 SALES 1X 














THE FINEST .... SAFEST 











UL APPROVED 
for your protection! 


KILNS ON THE MARKET 





20 feature-packed models 
from which to choose... 
all quality constructed ... 
all popularly priced. Only 
in a DYNA-KILN will you 
find DYNA-GLOW POR- 
CELAIN ELEMENT HOLD- 


ERS ... PILOT LIGHT 
a: yee — ree. 
2 PEEP HOLES... 
QUALITY CONSTRUC-| MODEL E 49 
TION. They're good look- Chamber: 
ing, and they're uncon- 4” x Bl/2” x BY/4” 
ditionally guaranteed! 
$68.00 
Plus $2.00 


crating chg. 





Write for literature. 


Ask your local Electric Company or Fire In- 
surance Company about the importance of UL 


approval on any electric appliance. Others lt, Ka lh 
but their kilns are not! 


claim that wire and switches are UL approved, 











NEW! 


Never before have there 
been so many features... 
so much quality built into 
a kiln at such a price. It 
has a PYROMETER for 
visual temperature reading, 
an INPUT CONTROL 
SWITCH, GRAVITY 
DOOR — COUNTER 
WEIGHTED, PILOT LIGHT, 
DYNA - GLOW PORCE- 
LAIN ELEMENT HOLD- 
ERS, and it's attractive 
. . « Plug it in anywhere! 


Electric Kilns 


Manufacturing Co. 


Chester 11, Pa. 


Dealer Inquiries Invited 














THE CM LIBRARY BINDER 


NAME 


Now you can keep your copies of ‘Ceramics 
Monthly" looking neat and fresh in this attractive 
green binder. “Ceramics Monthly” is stamped in 
gold leaf on both the front panel and backbone for 
quick identification. 


These durable binders have been manufactured 
and designed for “Ceramics Monthly” by one of 
the country’s leading binder houses. Steel blades 
hold the copies firmly in place—your copies can 
not fall out! You'll find this handsome Te to be 
a wonderful addition to your library. 


Ceramics Monthly 
3494 N. High St., Columbus, Ohio 


Yes — please send me a BINDER 
for my copies of Ceramics Monthly 





ADDRESS 





CITY ZONE 


STATE 





PLEASE SEND REMITTANCE WITH ORDER 


Holds 
12 





price $3.00 


(Ohio Residents add 9c Sales Tax) 


we pay postage 








CERAMICS MONTHLY 





a> Ge aan 


—_— »--. 


Puy  F™ 5 ~t O a hlUh/h 


ws. tAtaAth 


s». ww». Mo wy». Mm 









NOVEMBER @ 1954 
50 cents per copy 


Volume 2, Number 11 


in this issue 
XMAS IDEAS 
SII ee i 2 cata de elit coming tgs “te aeamaslalans ool aac, 4 
EE Nikon chan diew aes bee ek aes canes nb Sek guebanoes 6 
ng  ERRUCC ERY CRETE CEU TPT erect D 7 
rr ara 8 
Structural Ornament ................ Carlton Atherton 11 


Festive Fun for Everyone ............... Edris Eckhardt 13 
Xmas Bells—For “Real A-peal” ....... Helen J. T. Lane 17 
How to Make Angel Candle Holders ... John Kenny 18 


Carve Your Wheel-thrown Pots ............ Tom Sellers 19 
The Overglaze Page: Precious Metals ..... Zena S. Holst 20 
Underglazes & Stencilb—A Happy Combination ........ 21 
CM Briefs 
’ Personality: Snow Man ...... paeasseeedenveeseae 
Decorate with Grog .....................00005. 24 
Enamel-on-screen Pendant ......... _ 25 
Se w hatmia's mine oo 
Wire-wrapped Jewelry ................... a 
How-to Hints on Making Bells ............... ... 28 
Personalize That Gift ......................0008- 30 
a a ee 30 


Answers to Questions ............ 


Suggestions from Our Readers ....................... 35 
ti ae wines Seda s/ane ob Vea Hee 37 
State Directory: Where to Buy Supplies ................ 39 
PT IN 2s a a dd baling iw'n sabes oS 40 





Editor: Louis G. Farber 

Associate Editor: Mary Elliott 
Business Manager: Spencer L. Davis 
Editorial Associate: Th Sellers 
Art Director: Robert L. Creager 


Advisory Editors: Carlton Atherton; J. Sheldon Carey; John B. Kenny; 
Edgar Littlefield 


Contributing Editors: Henry Bollman; Zena S. Holst; Karl Martz; Jean 
O'Hara; Dorothy Perkins; Kenneth E. Smith 


Cover by Robert L. Creager 








Ceramics Monthly is published each month at the Lawhead Press, Inc., 
Athens, Ohio, by Professional Publications, Inc., S. L. Davis, President and 
Treasurer; L. G. Farber, Vice President; P. S. Emery, Secretary. 
Subscription price in U.S.A. and Possessions: one year, $4; two years, $7; 
three years, $9. Canada and Pan America, 50 cents a year additional; 
toreign, add $1 a year. Current issues, 50c; back issues, 60c. 
Subscriptions, and advertising and editorial correspondence, should be 
sent to the editorial offices at 3494 N. High St., Columbus 14, Ohio. 
Entered as second-class matter at the post office at Athens, Ohio, as 
granted under Authority of the Act of March 3, 1879. 

Copyright 1954 by 

Professional Publications, Inc. 
All rights reserved. 





30 BRILLIANT CERAMIC COLORS 


eee Ready for instant use! 


No fuss! No muss! Just dab a brush into any of 
the 15 Liquid Overglaze or 15 Liquid Underglaze 
Colors and apply directly to your ware. Each set con- 
tains strong, deep colors. Easy to mix for intermediate 
shades or with white for pastels. 


The Underglaze Colors can be used for Engobes 
or Slip Stains — work equally well on raw or bisque 
ware, in either one or two fires. There’s one full ounce 
in each jar. 


The Overglaze Colors are the finest obtainable, all 
milled superfine to make china painting a real pleas- 
ure. Included are three costly colors: Pink A-1644; 
Maroon A-1645 and Purple A-1649, which contains 
gold compounds. Each jar contains about 1/10 pound 
of color. 


Each set is attractively boxed with two multi-purpose 
brushes and instructions. Order today! 


Pesanaeeensesess= 





B. F. Drakenfeld & Co., Inc. cM 
45-47 Park Place, New York 7, N. Y. 


Gentlemen: Attached is my check for... 











LF Remi PWIND TG geasiccsa ca acnstesaccasncisecaiccnincevaad $10.00 
[} Dedede Urban giant: Satie ccccccisscscscsscccescccnscssscess 5.00 
I will pay shipping charges. 
NAME 
ADDRESS 
CITY/ZONE STATE 





Send me the Drakenfeld catalog of prepared 
glazes, clay bodies, electric kilns and other 
ceramic supplies. 





me rug <a ee ee 


i!) Drakenteld 











8744 W. McNichols Rd. 





FURRY AS A 
KITTEN’'S EAR 





Our New 
DECORATOR FROST 


Used as a drip, or laid on in design 
over UNFIRED glazes, FROST gives 
YOUR work the distinction of an ex- 
hibition piece. Simple to use, amaz- 
ingly lovely—and SO economical. 
Use it in combination with the 
glorious, new 


BEACHSTONE GLAZES 


At last, they're YOURS. For the first 
time, the ARTIST'S OWN GLAZES 
have been released to YOU, the 
hobbyist who demands good taste 
in ceramics. The glaze with the 
museum standard of quality and the 
muted beauty of wet pebbles on the 
sand. In misty flecked rose, grey- 
greens, blues, silver greys and gold- 
en hues, they flow on like honey, 
and at cone 06, emerge with the 
texture of petals themselves. Equally 
effective on GREENWARE OR 
BISQUE. 


Give YOUR pieces the glazes they 
merit by getting your BEACHSTONE 
KIT of FIVE full 4 oz. jars of Velva- 
Ply BEACHSTONE colors, PLUS one 
jor of DECORATOR FROST. At 
ONLY 4.58 plus postage—(80c west 
of Miss., 60c, east) Regular VELVA- 
PLY KIT of 6 assorted colors, 3.50 
plus postage. Be the first to send for 
these truly superior ART glazes. You 
will sooner or later, so why not TO- 
DAY? (A Kay Harrison Laboratory 
Product.) 


re KAY HARRISON «.<i.: 


Phone: UN. 2-9222 


nO) Uh) aun ©) 


The Usual and Unusual 





Detroit 21, Mich. 





GLAZES 








aie 





Atherton (Cont'd.} 


Dear Mr. Atherton: 

I was delighted to find so lucidly ex- 
pressed in your splendid article [Pottery 
Today, July} many things which I have 
felt for a long time. 

As a studio potter I have endeavored to 
develop clays and glazes from local materials 
to make ceramic objects for everyday use. 
I found it immensely stimulating and satis- 
fying to solve such problems as the clay 
sieve for the coffee dripolator, the throw- 
ing technique of the ring jug or the com- 
position of a clay allowing the combination 
of flat slabs and thrown parts as in some 
wall lamps. Unfortunately our local potters, 
as in most other places on the North 
American continent, show little interest for 
down-to-earth pottery . 

Risa LouRIE 
Vancouver, B. C. 


Gentlemen: 

Re: your October “Letters” column. Did 
all your correspondents take exception to 
Atherton’s superb analysis? Didn't anyone 
come forth with a pat on the back? Or, did 
those who agreed wholeheartedly (like my- 
self) not bother to voice their approval? .. . 

WILLIAM FALTIS 
New York City 


@ There were many nods of approval, two- 
and-three word comments, all too short to 
constitute letters for publication. We didn't 
mean to intimate that everyone was in the 


“other” camp.—Ed. 
Rates A+ on Throwing 


Gentlemen: 

I want to express my appreciation of the 
first of a series of articles by Mr. Sellers. He 
seems to understand the pitfalls that make 
the difference between success and failure. 
He tells the little things that most potters 
take for granted that one knows. In other 
words he “writes between the lines.” I 
shall look forward to the next issue. But, 
please, Mr. Sellers, write something about 
covers for pots. What is the right way to 
make them? And spouts for teapots? .. . 

Louise W. HANSEN 
Tampa, Fla. 


@ A “never-ending” series on throwing is 


in the making. Articles on lids and spouts, 
as well as many other subjects often over- 
looked, are already in preparation.—Ed. 


Gentlemen: 

I have read with interest your articles 
on throwing. I think Mr. Sellers has done 
an excellent job. He has a good series of 
photographs to go with his information .. . 
He is clearer than most books. 

There was one point that he mentioned 
which I have not noted in other articles on 
throwing—that of approaching and leaving 
the clay gradually. He could have put even 
more emphasis on this point. In my several 
years of teaching that is the point I stress 
most emphatically .. . 

VERNON D. SEELEY 
Seeley’s Ceramic Service 
Oneonta, N. Y. 


Gentlemen: 

Armed with 75 pounds of clay and Mr. 
Sellers’ very comprehensive articles, three 
of us spent three days this week trying to 
learn the art of throwing. We ended with 
tired, weary muscles and some dubious pots 
but happy as mud larks. I am the proud 
owner of many books but I find the articles 
plus the excellent pictures, a much greater 
help. In fact it leaves little to ask... 

Thank Mr. Sellers for us. We are 
anxiously awaiting the next issue. Having 
already said how much I think of C.M., I 
can’t add much more except that these 
articles are typical of what we can expect 
from your excellent publication. 

Mrs. G. B. Hopces, JR. 
Williamsport, Pa. 


Wanted: Firing Facilities 
Gentlemen: 

Can you help me find cone 5 or 6 firing 
service for large ceramic sculpture pieces 
(24 inches tall) in the vicinity of Wilming- 
ton, N. C.?.. . The ceramists in our Wil- 
mington Art Association are seeking ade- 
quate facilities for firing larger works. Until 
these are found, much creative work is 
being held in abeyance... 

OLGA BORUCHE 
Wilmington, N. C. 


@ Anyone able to help may contact Miss 
Boruche at 1141/, Nun St.—Ed. 





Statement of Ownership, Management, and 
Circulation Required by the Act of 
Congress of August 24, 1912, as 
Amended by the Acts of March 3, 
1933, and July 2, 1946 (Title 39, 


United States Code, Section 233) 


of CERAMICS MONTHLY, published monthly at 
Athens, Ohio, for October 1, 1954. 
1. The names and addresses of the publisher, editor, 
managing editor, and business manager are: 


ame Address 
Publisher, Professional Publications, 
i. “Sea hn dae Vets 680-9 450s ocx Columbus, Ohio 
Editor, Louis G. Farber ........... Columbus, Ohio 


Managing Editor, Louis G. Farber ...Columbus, Ohio 
Business Manager, Spencer L 
i. wreeas casUaeeees eo oée es Columbus, Ohio 
2. The owner is: (If owned by a corporation, its 
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holders owning or holding one per cent or more of 
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must be given. If owned by a partnership or other 
unincorporated firm, its name and address, as well 
as that of each individual member, must be given.) 
Address 
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Name 
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3. The known bondholders, mortgagees, and other 


security holders owning or holding one per cent or 
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stockholder or security holder appears upon the books 
of the company as trustee or in any other fiduciary 
relation, the name of the person or corporation for 
whom such trustee is acting; also the statements in 
the two paragraphs show the afhant’s full knowledge 
and belief as to the circumstances and conditions under 
which stockholders and security holders who do not 
appear upon the books of the company as trustees, 
hold stock and securities in a capacity other than 
that of a bona fide owner. 
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this publication sold or distributed, through the mails 
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Notary Public 

[Seal] 
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Now...o Need to Compromise! 


E MOMENT you sit at the 
new Foster Potter’s Wheel 
—you get the feeling that now, 
for the first time, you did not 
have tocompromise —you know 
you are working with the finest 
tool a pottery craftsman can 
have—a complement to the 
best work of the serious artist 
—expert aid for the novice, 
amateur and student. 
Your unique sitting position at 
the Foster Wheel permits you 
to work in an equilibrant pos- 
ture that is relaxed, restful and 
allows the utmost freedom of 
the hands and arms. 
The rugged massive construc- 
tion of the Foster Wheel is far 
superior to the heaviest de- 
mands of constant wear and 
use. It alone meets all stand- 
ards of both artist and engineer. 


rovin ceramics 


w TRAY—Three coats of 
vitreous porcelain en- 
amel water tight—easy 
to clean—shelf at rear. 


HEAD—Twelve inch— 
reinforced, cast alumi- 
num throwing head— 
removable driving key. 


SEAT—Roomy—con- 
toured for comfort— 
leather covered—ad- 
justable for height. 


SHAFT—One_  piece— 
hydraulically formed 
steel, one inch diameter 
—machine tolerance to 
+.002. 


*20 inch throwing head 
available at $25.00. 


7456 Fenton + Dearborn, Mich. » Phone Logan 3-2906 





Weight 250 pounds — Price FOB 
River Rouge, Michigan $179.50— 
Crating charge $8.50—Read the full 
story of the new Foster Wheel in 
the September issue of Ceramics 
Monthly Magazine, page 7. 


@ FRAME—AIl steel— 
electrically welded con- 
struction. 


FLYWHEEL —Cast iron— 
finely engineered for 
balanced weight— 
instant precision con- 
trol—silent smooth, sen- 
sitive operation. 


KICKBAR—Solid steel 
—free moving bar— 
link g dj tall for 
height—easily convert- 
ed from standard left to 
right foot operation. 





BEARINGS—Shaft in 
self aligning ball bear- 
ing suspension—other 
bearings all Oilite. 


FINISH—The tray in 
brilliant yellow—the 
frame in attractive mat 
black. 


Sialinis 


POTTER'S WHEEL 








Six New 


TRINITY ORIGINALS 


designed by Mabel Lester 


— In the Festive Holiday Spirit, for the 
Artist’s Busiest, Most Inspired Season. 


As Illustrated, (Reading Left to Right) 








IT IS TO YOUR ADVANTAGE 


—to order ALL your ceramic supplies from 

nearby TRINITY. Consolidate your ship- 

ments for Jmportant Freight Savings. 

ALL ORDERS SHIPPED PROMPTLY 
(Freight Collect) 














Top Row 
No.1. Holly No.2. Book No.3. Pine Cones 
and Deer and Music and Candles 
Bottom Row 
No.4. Winter No.5. Western No.6. Snowman 
Scene Santa and Family 


Plate Molds designed to give the artist a thrilling opportunity to use brilliant Christmas 
colors in creating gift pieces of distinction. These are 10” molds with open-back casting 


for faster production. “A Trinity Exclusive.” 


Complete Set of 6 Molds 


or your choice of any Six 


$ 2 5 00 Retail Price $ 5 00 


(Plus 10% Packing Charge) 


TRINITY CERAMIC SUPPLY 


100 Howell St. 
Telephone PR-7248 


Dallas, Texas 
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SPECIAL OFFER! 


One ounce trial package 


NATURAL 


ORE 
sll 22° 


Try these exciting NEW glazes for just 25c. 
See for yourself the results that match lost 
arts in fine ceramic finishes. These NEW 
Natural Ore glazes have had astonishing 

ptance with teachers, schools and exhibi- 
tors. Simple, easy to use. Fire at cone 04. 
Complete instructions included. 





6 PROVED COLORS 


White Enterprise....... Velvet Matte 
PIRI GOEEs occ cccccses Matte 

Eldorado Plum......... Rich Red 
eer Mottled 
Aubergine............ Rich, Dark Brown 
Tailing Tan......... . -Khaki 


6 oz. pkg. $1.00 


Get the richness of true stoneware glazes 
from your own kiln. Our regular 6 oz. pack- 
age is available in all colors. Money Back 
guarantee. Use coupon below to order. 


6-12 oz. pkg. $8.95 


All color assortment. Shipped prepaid. Ideal 
for advanced hobbyists, instructors, schools, 
etc. Use coupon below to order. 

(Other quantities priced on request) 


NATURAL ORE GLAZE CO. 


CENTRAL CITY, COLORADO 


Please send prepaid the following order 
of Natura! Ore Glazes: 


pkg(s) Special Trial offer at 25c 





ea. in colors 








6 oz. pkg(s). at $1 ea. in colors 








____All color assortment (6-12 oz. pkgs) 
at $8.95 ea. 


$ is | 
NAME 





d. Ship to: 





ADDRESS 
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itinerary 


Send show announcements early— 





Where to Show: Three months 
ahead of entry date; Where to Go: 
at least six weeks before opening. 


WHERE TO SHOW 


New York, Buffalo 

March 2-April 3 
21st Annual Western New York 
Artists exhibition at Allbright Art 
Gallery. Artists residing in 14 counties 
eligible. Mediums include ceramics. 
Jury; prizes. Fee: $2. Entry cards due 
Feb. 2; work, Feb. 7. Write Miss Bea- 
trice Howe at the Gallery for blanks. 


Oun10, Youngstown 

January 1-30 
Seventh Annual Ceramic and Sculp- 
ture Show for residents and former 
residents of Ohio, at Butler Institute 
of American Art. Mediums: ceramics, 
pottery, sculpture in any medium and 
enameling. Jury; $550 purchase prizes. 
Entry fee, $2; packing, $2. Entries due 
Dec. 19. For blanks, write Betty Jones 
at the Institute. 


WasHINcToN, D. C. 

January 8-February 13 
9th Annual Area Exhibition at Cor- 
coran Gallery of Art. Mediums include 
ceramics. Artists within fifty-mile ra- 
dius eligible. Fee: 50 cents for cer- 
amics. Jury; prizes. Work due Nov. 
26-27. Write Director H. W. Williams 
at the Gallery. 


WeEsT ViRGINIA, Huntington 
February 6-27 
Enamels and ceramic jewelry to be 

included in American Jewelry & Re- 
lated Objects Exhibition at Huntington 
Galleries. Craftsmen living in U. S., 
eligible. Jury; $1500 awards. Entry 
cards and work due Jan. 10; no fee. 
Sponsored by Hickok Company of 
Rochester, N. Y.; to be circulated by 
Smithsonian Institution. Write Gallery 
for prospectus. 


WHERE TO GO 


FLoripA, Jacksonville 

November 18-30 
Florida Craftsmen annual members’ 
exhibit includes ceramics. At Jackson- 
ville Art Museum. 


KANSAS, Lawrence 

through November 30 
Ist Kansas Designer Craftsmen Show, 
including ceramics, at University of 
Kansas. 


KENTUCKY, Louisville 

November 15-December 15 
Designer-Craftsmen U.S.A., at J. P. 
Speed Art Museum, shows more than 
two hundred handcrafted objects by 
contemporary Americans. Represents 
all parts of the country. 

(Please turn to Page 39) 














MAYCO 


Jae atl lrncbed 
name in Conte Coles 


for its BRIGHTNESS 
for its DEPENDABILITY 
for itt SMOOTHNESS 


for its EASE OF 
APPLICATION 



















USED BY: 


Veteran's Hospitals 
Red Cross 
Army & Navy 
Schools & 
Kindergartens 
Hobbyists 


Small & Large 
Potteries 


MAY C 


eolors 
are in liquid 
form, ready 
& easy to use 


48 Opaque under- 
glaze colors 


24 Translucent one stroke 
(under and over the 
glaze colors) 


15 Satina, one-fire colors 
(Satin and Gloss finish) 
Matt Transparent Glaze 


Mayco Mask — for masking 
off part of a design... 
Paint on..let dry .. Peel off! 


WRITE FOR FREE PRICE LIST 


20 page mold catalog and in- 
struction leaflets for: Underglaze 
Colors ® One Stroke Colors @ 
Satina Self Glazing Colors @ 
Mayco Mask — .50c 


MAYCO 


eolors, ine. 


10645 Chandler Blvd. 
Mail Address: P. O. Box 224 
NORTH HOLLYWOOD, CAL. 
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Tile Decorating Kit 
“Everything necessary for decorating 
tile” is included in the Potter’s Wheel, 
Inc., Tile Decorating Kit. The kit sells 
for $4.95 and includes bisque tiles, 


patterns, designs, underglaze colors, 
brushes, and easy-to-follow instruc- 
tions. When sending for your kit, 


write to Dept. A., 11447 Euclid Ave., 


soldering, cutting, or pasting is re- 
quired—plaque snaps into place when 
it is completed. 

Each compact comes complete with 
flannel case and instructions. Write to 
Gem-Craft, Dept. CM, 1812 East 
13th St., Cleveland 14, Ohio. 


“Automatic” Enameling Kiln 


Foot-rimming Tools 

No longer need you make your own 
tools for cutting foot rims and trim- 
ming your wheel-thrown pottery. Ideal 
for this purpose are the steel carving 
tools manufactured by Craftools, Inc. 

These precision instruments feature 
a double-ground, knife-edge head of 
hardened high-temper steel which pro- 


A new addition to the line of Model 
Kilns is the 8.x 82x 4” enameling 


Cleveland 6, Ohio, mentioning CM. 





Enamelist’s Compact 


A new creative outlet for enamelists 
is the lady’s compact, which is shown 


ides the sturdy cutting edge needed. 
in the illustration. Of gold-colored The 4 oo 


There can be no chattering or other 
difficulties usually encountered when 
using wire-end tools for foot rimming. 

Each tool has a cutting head at each 
end permanently set in a_ balanced 
alum‘num handle; they come in lengths 
of 6”, 8” and 10”; and in sets of eight 

-giving 16 differently shaped cutting 
heads. A compact plastic roll kit is in- 
cluded for storage or hanging. 

For a free brochure of these and 
other Craftool products, write directly 
to the company at 401 Broadway, New 
York 13, and please mention CM. 

(Please turn to Page 31) 


jeweler’s metal, the case is fitted with 
a heavy copper plaque onto which the 
enamelist can fire his own design. No 





kiln which automatically maintains the 
temperature selected by the enamelist. 
Write for Catalog CM, showing this 
and 44 other units, to Model Kilns, 
770 N. Main St., Akron, Ohio. 











FOR Tre ime .... 


* .. . USE CERAMICHROME! 


The growing popularity of Ceramics in the home is exemplified by 

the feature articles in the October 1954 issue of House Beautiful 

Magazine. You too can add beauty to your home with Ceramic objects 

—— have been decorated with Ceramichrome “California’s Finest 
clors”’. ; 


Ceramichrome offers a wide range of beautifully exotic glaze and 
underglaze combinations which harmonize exquisitely with any con- 
temporary, provincial or Early American decor. 


For your convenience we have prepared a Special for the Hobbyists. 
It is a Manufacturer’s Introductory Kit containing 12—Y, ounce jars 
of Ceramichrome’s most popular colors in Underglazes and Glazes 
with complete instructions that sells for only $3.25 Net, Postage Pre- - 
paid. Sorry, No C.O.D.’s. 


Please order direct—don’t wait—order now—immediate delivery 


* 


* 
* 


* 


* 
* 


NEW DISTRIBUTORS 


IN TEXAS IN MASS. IN WASHINGTON 
Buchanan Ceramics Stangren Pottery Wilma's Studio Andrew's Ceramics 
10814 Aldine 28 Grove Street Box 99 37 So. Palouse Ave. 
Westfield Rd. Wellesley, Mass. Harrington, Washington Walla Walla, Wash. 


Houston, Texas 


SEE YOUR NEAREST CERAMICHROME DEALER FOR COMPLETE COLOR SUPPLIES 


coomecercexr—KERNIAN KRAFTIS— 
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NOTE—NEW ADDRESS 











2111 WEST SLAUSON AVE. 




















PARAGON KILNS 


for every Purpose 
for every Purse 
for Immediate Delivery! 


Paragon PERFORM- 
ANCE - PROVEN de- 
signs have been used 
for years by schools, 
institutions, ceramic 
supply manufacturers, 
commercial studios, 
and discriminating 
hobbyists—where Ser- 
vice and Quality with 
Reasonable Prices are 
of prime importance. 





Model H-15 
Max. Temp. 
2300° 


Paragon Non-Sag Dropped 
Recess Grooves for longest 
element life. Full use of firing 
chamber. 


3 
Qo 





Switch Control of all parts of the kiln with 
any type of firing. Fire your kiln fast or 
slowly according to the heat rise which is 
best for the ware in the kiln. Eliminate 
Thermal Shock. 


1 Year Factory Guarantee on All Paragon 
Kilns is backed by a nation-wide dealer organ- 
ization for your complete satisfaction in any 
locality. 

Large Stocks of: Craftool Potter’s Wheels & Tools; 


Wold Airbrushes; Paasche Airbrushes; Compressors; 
Atlas Spray Units; Kiln Furniture; Orton Cones. 


Representatives for: 


World-famous WOLD AIRBRUSHES ... from 
fine line Fine Art detail to broad spray for 
backgrounds without purchase of any extra 
parts. 


FREE CATALOG No. K54: for complete information 
and prices of all types of kilns and kiln room supplies. 


FREE CATALOG No. E54: for complete information 
and prices of spray equipment and pottery equipment. 


PARAGON INDUSTRIES 


P. O. Box 4654 e Dallas 6, Texas 




















coming up in CM 


next month 





Whodonit? That is, who won at the Syracuse show? 
We can assure you it wasn't the proverbial butler but 
you'll have to wait until next month to find out who stole 
the top honors. 

This is the 18th edition of the Ceramic National at the 
Syracuse Museum of Fine Arts. Heretofore it was an 
annual affair; the number of entries grew to such propor- 
tions and the traveling schedule became so far-reaching, 
however, that the show was put on an every-other-year 
basis. This is the First Biennial of the granddaddy of Am- 
erican ceramic shows. 

Headlining CM's report of the Ceramic National will 
be an EXCLUSIVE interview with the final jury of selection 
and awards—the men shown above with Anna Olmsted, 
director of the Museum: (I tor) Karl Drerup, Frans Wilden- 
hain and Paul Bogatay. And of course CM will give the 
exhibition extensive photo coverage... 


in the works 


‘Are enamels ceramics?” is like asking: “Are children 
people?” Since plastic clay is not involved in the art of 
enameling, some CM readers are wondering about its 
inclusion in a ceramic magazine. Enamel is actually a 
glass and, being so, as much ceramic as is glaze. Broadly 
speaking (from the dictionary), ceramics includes “products 
made from earth by the agency of fire, as glass, enamels, 
cements.” The layman may not know it but, technically, 
ceramics includes a multitude of items—sewer pipe, TV 
tubes and even the kitchen sink! 

Getting back to our kind of ceramics . . . the enamel- 
ing enthusiasts will be happy to know that enameling 
articles and other monthly features related to the art will 
regularly occupy a portion of CM. Another happy note— 
Kenneth Bates, noted enamelist and author of the enamel- 
ing best seller, is joining the ranks of CM authors. His 
articles will start appearing soon. 
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Xmas Gift Suggestions from 
the CM BOOK SHOP 


Do your Christmas shopping now—the easy 
way. Make a selection of books from the 
more than 40 titles featured in the CM 
Book Department. See page 41 for addit- 
ional titles. Use the handy order form below. 


DESIGN 


for artists and craftsmen 


Leer weceneren 











A POTTER'S BOOK By Bernard Leach 
The famed Mr. Leach’s book is the out- 
come of 25 years’ work in the Far East 
and England. It deals with four i of 
pottery: Japanese raku, English slipware, 
stoneware, and Oriental porcelain. Con- 
siderable basic information is between 
these covers as well. Illustrated, some in 
color. $6.00 


4 THIS BOOK IS A BRAND NEW 

ADDITION TO THE CM BOOK 
DEPARTMENT — A WONDER- 
FUL GIFT FOR EVERYONE 
WORKING IN CERAMICS. 


DESIGN FOR ARTISTS AND CRAFTS- 
MEN Louis Wolchonok 
One of the best books on design, it wii 
prove invaluable to pottery and scujpture 
enthusiasts as well as decorators. Covered 
in careful detail are geometric form, 
flower and plant form, bird and animal 
form, human form, and man-made form. 
The 1280 illustrations include about 400 
flower and animal motifs readily adapt- 
able to pottery. 207 pages, oversize for- 
mat, cloth bound. $4.95 


THIS BOOK IS ANOTHER 4 
BRAND NEW ADDITION TO 
THE CM BOOK DEPARTMENT 
AND IS THE IDEAL GIFT FOR 
THE CHINA PAINTER. 


CHINA PAINTING Nettie E. Pillet 
A small but useful book offering basic in- 
struction for the beginning china paint 

and a reference source for the teacher of 
the art. Step-by-step procedures for paint- 
ing overglaze decoration on artware and 
dinnerware. 159 pages; hard bound. $4.25 


EARLY AMERICAN DESIGNS 
By Erwin O. Christensen 
Interested in identifying Early American 
pottery? Here's an assist. The 48 pages 
(3!/.” by 11”) are filled with some 60 il- 
lustrations of ceramic decorations. $1.75 











LITERATURE ABSTRACTS OF CERAMIC 
GLAZES By Koenig and Earhart 
A review of virtually all literature on cer- 
amic glazes. Drawn from nearly 90 sources A 














THE FABER LIBRARY OF POTTERY AND POTTER'S PORTFOLIO 


PORCELAIN includes 16 volumes devoted 
to the finest in historical ceramics. Every 
ceramist and collector will find these hand- 
some books an excellent addition to his 
library. The volumes are uniform in format 
and treatment. The texts are supplemented 
with a history of factories and designers. 
Black-and-white and color illustrations. 


MEDIEVAL ENGLISH POTTERY 
Bernard Rackham 
ENGLISH DELFTWARE F. H. Garner 


EARLY ISLAMIC POTTERY 


Arthur Lane 
COREAN POTTERY W. B. Honey 
GERMAN PORCELAIN W. B. Honey 
FRENCH FAIENCE Arthur Lane 
WEDGEWOOD WARE W. B. Honey 


Above titles $5.00 each 
GREEK POTTERY Arthur Lane 
ITALIAN MAIOLICA Bernard Rackham 


19th CENTURY ENGLISH POTTERY 
AND PORCELAIN Geoffrey Bemrose 


covering a period of more than 50 years. 
Fully indexed. $7.50 


POTTERY MAKING '- By Wren and Wren 
The authors, potters of Oxshott, England, 
cover all the basic phases of pottery mak- 
ing. In addition, they present information 
on gas kilns and bujiding a small coke 
kiln. Illustrated, 140 pages. $3.50 





THE POTTER'S CRAFT 

By Charles F. Binns 
Written by the man who since his death 
has been called the “Father of Cer- 
amics,” the book discusses the various 
origins of pottery, the nature of clay- 
working materials and tools, and careful 
instructions for a variety of projects. For 
the amateur as well as the student. $3.50 











CREATIVE CERAMICS 


By Katherine M. Lester 
Strong on modeling, the volume also pre- 
sents detailed material on developing 
simple designs, building decorative tile, 
making simple molds, glazing, firing. II- 
lustrated with works by contemporary pot- 
ters and with fine old masterpieces. $4.25 


By Bernard Leach 
An elaborate (I1'/2” by 14”, cloth- 
bound) edition in which Mr. Leach has 
chosen for discussion some 60 examples 
of great pottery of the past down to the 


present. The pottery pictures are suit- 
able for framing; some are in color. 
$17.50 


CERAMICS FOR THE POTTER 

By Ruth M. Home 
The chemistry, geology, history of ceramics 
presented in non-technical language. Since 
the author began her study of ceramics 
“at the beginning,” she is able to say in 
the preface, “Only an amateur can ap- 
preciate the problems of an amateur.” 


$4.50 


MARIA: THE POTTER OF SAN ILDE- 
FONSO By Alice Marriott 
The story of Maria Martinez, who revived 
the ancient Pueblo craft of pottery making 
and has become a legend in her own life- 
time. A unique biography, skillfully told. 
Contains 294 pages; 25 illustrations. $3.75 


ENGLISH PORCELAIN OF THE 
18th CENTURY J. L. Dixon 


WORCESTER PORCELAIN 
Franklin A. Barnett 


EARLY CHINESE POTTERY 
AND PORCELAIN 


LATER CHINESE PORCELAIN 
Soame Jenyns 


FRENCH PORCELAIN OF THE 
18th CENTURY W. B. Honey 


Ceramics Monthly BOOK DEPARTMENT 
Order Form 3494 N. High St. Columbus, Ohio 
Please send me the following books: 


We pay postage 
Basil Gray 











Name 
EARLY a 
POTTER Address 
Above titles $6.50 each . 
City Zn State 
| enclose $.. Send remittance with order. Ohio residents add 3% Sales Tax. 
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over Velvet 


CHINA PAINTS Always the Best 








IMITATED d BEAUTY 
BUT NEVER C- al BY THE 
DUPLICATED Ceramic Color Manufacturers BRUSHFUL 











WIN PLACE & SHOW 


You WIN when you PLACE Re-ward colors on your ceramics-- 
you are proud to SHOW them to the v-orld. 


THE NATION'S CHOICE 


EAST OR WEST 


TRU-TONE The Ever Popular Underglaze 2 oz. jar .45 
VELVET The Bisque Sensation 2 oz. jar .50 
SUEDE Dull & Rough-- The Different Finish 2 oz. jar .50 
BEAD The Amazing New Finish 2 oz. jar .50 
ALLIGATOR Like Bead but Breaks Square Instead of Round-- 

the Firing Does It 2 oz. jar .50 
RED GLAZES The Dependable 06 Red Glaze 2 oz. jar .65 


MAGIC MENDER Tops for Dry Green Ware or Bisque, Also Porcelain 2 oz. jar .40 
MAGIC SEALER The No-Fire Waterproofer-- Also a No-Fire Glaze 


2 oz. jar .40 


TRANSPARENT MATTE GLAZE Truly a Beautiful Finish 2 oz. jar .50 


20 to .50 


RE-WARD’S No-Acid System for Copper Enameling 
Hailed by Schools for Safety-- Like All of Our Products 


Re- Ward 1985 FIRESTONE BLVD., LOS ANGELES |, CALIFORNIA 








In Answer to Your Demand 
We Are Now Stocked With 
Supplies for Enamel on Copper 


Paragon Furnaces-Forks-Racks 
Pyrometers 
Frits-Lumps-Threads 
Copper Blanks 
Trinkit Kits 
Ear Screws-Pinbacks 


NEW CATALOG SUPPLEMENT AND 
MOLD LIST NOW READY. 


RODIER_ 


CERAMIC STUDIO 


1331 Race Street Philadelphia 7, Pa. 








SEELEY’S 
CERAMICS 














COMPLETE 
SCHOOL 
SERVICE 


Let us help you set up a ceramic course in your school 
or community. Our ten years’ experience teaching and 
supplying schools with ceramic materials has taught us the 
right materials and techniques to use. We carry a complete 
line of supplies and equipment. 

Craftool Potters Wheels — B & | Potters Wheels — 
Amaco Products — Drakenfeld Products — Rogers Kilns — 
Cress Kilns — Holland Molds — Atlas Sprayers — Duncan 
E-Z Flow Brush on glazes, Press molds, and decals — Anti- 
back draft spray booths — Pemco products — Books and 
periodicals. 


We now have a new mold shop of our own and new 
molds will soon be on the market. 





Write for our FREE catalogue which contains 
information to help you get started. 


“We have a branch store at Croly and East Genesee 
St., Syracuse, New York, for the benefit of our customers in 
that area. This is not a mail order store but will carry a 
full line of items and will give instruction in ceramics.” 


Seeley's Ceramic Service 
7 ELM STREET © ONEONTA, NEW YORK 
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DECORATIVE element in pottery may come from the manner in 
which the material is worked, such as the pattern of unsmoothed 
coils, marks of the potter's fingers, or the effect of handles, lid, 
lip or foot. This type of structural ornament is called factitious. 
An example of it is seen in the Early American Indian jar (above, 
top) where the fine textured surface is due largely to rhythmically 
repeated motions in the forming of the piece. 


CLAY OR GLAZE may have some characteristic which is deco- 
rative in itself in which case the resulting ornamentation is 
fortuitous. A Chinese potter of the Sung Dynasty took advantage 
of such an element when he made the Temmoku bowl above. He 
used a glaze which pulls back from the mouth clearly defining the 
lip, streaks vertically in “hare’s fur" pattern, and terminates in 
a heavy roll short of the base. 


THROWING MARKS are emphasized at certain points in contrast 
to the subtler lines left on the body, another example of ornament 
originating in the way the potter worked the material. 
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Structural Ornament 


the 
decorative 
element in 


clay and glaze 


by CARLTON ATHERTON 


Structural ornament in pottery has a feeling 
of fitness for it develops as the pot develops and 
is, therefore, an inseparable part of the pot. It 
quickens the surface, giving a sense of con- 
formity, consistency and harmony. Such orna- 
ment may be classified as either fortuitous or 
factitious—fortuitous when some element of the 
material has a decorative quality in itself, some 
characteristic opportunely incidental; factitious when it 
originates from the techniques involved in working the 
material. 

The potter is fortunate in that his materials provide 
great variations of tone, texture and color, and so furnish 
unlimited fortuitous decorative elements which can be 
used at his discretion. He may feature any of these or 
juxtapose one against the other in such a way as to give 
the pot greatly diversified interest. 

Most clays and glazes are rich in color. This decorative 
element provokes in us an immediate response which is 
difficult to analyze. We accept or reject a color largely be- 
cause of association, familiarity, and that selectivity which 
is known as taste. Some colors are stimulating, others 
soothing; some are harsh, others gentle. They can be light 
or dark, bright or dull, sober and serene ar convivial and 
exciting. We sense colors too directly for response to be 
controlled by the mind. They evoke sensations which do not 
pass through logical processes but become immediate emo- 
tion. This emotion is genérally conditioned by. unconscious 
association, a kind of symbolism of which we are not aware 
but which has so invaded the mind as to become an auto- 
matic control. 

Aside from color, the body material of a pot has 
texture the character of which depends largely on the kind 
of clay used and the degree of its refinement. Natural clays 
which have not been passed through a fine screen may 
develop an interesting surface character because of varied 
grain size and certain impurities such as small particles of 
iron which produce speckling or dark spots when fired. 
Potters often add grog, ilmenite or other materials of differ- 
ing grain size to clay for the specific purpose of giving 
particular visual and tactile textures to their ware. For 
further interest, the color of the grog also may vary from 
that of the clay. 


Marbleizing can be achieved when two clays of differ- 
ing color or value are wedged together. The technique is 


The author has devoted a good portion of his life to the 
study and teaching of ceramics. A potter himself, he is a 
member of the ceramics faculty at the Ohio State University 
and an advisory editor of CERAMICS MONTHLY. 





questionable, however, for the 
potter has little control over 
the resulting pattern. The 
effect is apt to be garish, and 
an unpleasant quality to be 
heightened in direct propor- 
tion to the increase of color or 
value contrast. Such treat- 
ments tend to obliterate rather 
than to fortify the form. 
Glazes hold an inexhaust- 
ible supply of fortuitous po- 
tentials for the potter's use, 
limited only by the imagin- 
ation. They are used to make 
porous wares impervious—but 
beyond that are employed for 
aesthetic purposes. They can 
provide tactile surfaces in un- 
ending variety, from intimate 





Many glazes are mottled, 
opalescent, striated, flecked or 
have crystalline structures. 
The great variety of play in 
color — speckling, dappling 
and streaking of such glazes — 
can be used most advan- 
tageously. The potter must 
become familiar with their 
peculiarities and irregularities 
so that they can be used dis- 
creetly to activate the sur- 
face of the ware, rather than 
call attention to themselves. 
There is danger here, as in the 
case of marbleized clays, of 
overconcentrating on the idio- 
syncracies of the pattern pro- 
duced at the expense of the 


fortuitous elements give fine decorative quality—note clearly pot. Crystalline glazes, especi- 


stony vellum mats to brilliant  ¢*P0sed throwing lines, forceful lips, carefully adjusted = ally, are apt to lead to ex- 


specular glasses, arrogant and 
gem-like. They can be lus- 
cious as the skin of a fruit, softly yielding and inviting to 
the touch, or hard and resistant, satisfying the desire for 
durability and lending confidence in use. The sense of 
touch has been dulled by civilization, allowed to lapse to 
the extent that few persons have much tactile discrimin- 
ation. Nevertheless, we are sufficiently aware in this respect 
to be pleased by some textures and repulsed by others, and 
herein lie rewarding fortuitous assets. 


Glazes can be fixed or flowing. They can be opaque 
to mask a body of unpleasant texture or disagreeable color. 
They can be clear on whiteware to reveal the purity of the 
body beneath and at the same time gain in brilliance of 
color, or be applied to natural bodies in which case the 
color of the glaze will be modified by that of the clay. 
Like glass, the color of a clear glaze deepens with increased 
thickness. This characteristic can be utilized to advantage. 
Glaze will normally pull away to some extent from the lip 
or other relatively sharp protrusions and thicken at other 
points, producing variety in color value and at the same 
time giving emphasis to salient parts of the form. It can be 
applied heavily at the top to move down over the ware in 
firing. A glaze of one color can be applied over one of an- 
other color in certain areas, allowance being made for the 
movement of each in the kiln. Effective results can be 
obtained by this means if control and discrimination are 
exercised. Without control, the effects become questionable 
and discouragement usually comes from the high percent- 
age of spoiled pieces, not to mention detrimental effects 
on the kiln furniture or the kiln itself. 





Photo: Metropolitan Museum of Art 


Metropolitan Museum of Art 


foot rims and discriminating 





use of glaze irregularities. cessive prettiness. Important 


as surface and textural quali- 
ties may be, they are never as fundamental as volume, and 
over-dramatizing such surface treatments can offend good 
taste. 

The effectiveness of factitious ornament, evolving from 
the manner of working the material, depends on the skill 
of the potter. This is true not only of surface effects, but 
of every stage in the development of the pot for the pot 
is the material embodiment of an idea. An intimate rela- 
tionship exists between technical excellence and fullness of 
artistic expression. No idea is forceful which is presented 
in a faltering or awkward manner. The potter who has 
something beyond utility to give his pots will have the 
eagerness and perseverance to perfect knowledge of his 
materials and to gain control over them. Without this con- 
trol he is constrained like someone learning to operate an 
automobile. The complexity of movements, decisions and 
actions occupy his entire attention. But when these become 
automatic the driver is left free to consider the view or 
carry on a conversation. In like manner, when technique 
becomes automatic, the potter is released from struggle 
with the mechanics of his craft and can concentrate his 
attention on the ends rather than the means which now 
take care of themselves. Complete control of technical pro- 
cesses means unconscious, automatic regularity of action. 
Regularity of repeated action in forming a clay vessel pro- 
duces regularity of surface character—a rhythmic, ordered 
repetition—a cadence of controlled, progessive movement. 

A concept, no matter how vital, can never be realized 
in physical form without technique. Technique is the 

(Please turn to Page 32) 


UNCTUOUS quality of glaze can 
be sensed in jar (far left) by 
Decoeure who is noted for per- 
fecting fortuitous color and tactile 
effects of glazes. Glaze flowing 
in vertical lines along the con- 
tours and fortunate p,acement of 
black crystals, as well as carved 
ornamental cover, distinguish a 
Robineau miniature (center). In 
the ancient Egyptian jar, throw- 
ing marks vitalize the surface; 
beautifully turned neck, emphatic 
lip are in fine relationship. 
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3 Muadl fr. XMAS I@EAS 


FESTIVE FUN FOR EVERYONE.... 


“ This is the time of year when we can all turn back the clock 
(if necessary) and be as gay and frolicsome as children in our 
ideas for giving and decorating in the Christmas spirit. Even 
serious potters and sculptors can relax and join the lighthearted 
company, dedicated to a bright holiday season. Here on these 
pages is a gift pack of clay projects selected with everyone, 
from the toddler to the totterer, in mind: a whimsical animal, a 
cheerful cherub, some “ingenious” Christmas trees. Fun for all 
because this is sculpture that every member of the family can 
help to model. Now is the time to be gay with clay! 





Photo: Cleveland Museum of Art 





Ct a een 
AUTHOR Edris Eckhardt (above), is one 
of those serious sculptors she refers to in 
her text. But even her lighthearted efforts 
have the quality that is fine art and wins 
prizes. The two pieces shown here—'Whee!" 
(right) and “Hark the Herald Angels Sing"— 
were among a group of five that brought first 
j prize to Miss Eckhardt at the 1946 May Show 

sponsored by the Cleveland Museum of Art. 





Photo: Cleveland Museum of Art 
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... Festive Fun 


The first project is one which will 
produce a fairly serious piece of animal 
sculpture which can be enjoyed all 
year: modeling a deer, perhaps as a 
gift for a very special person. This 
sculpture is not too difficult to accom- 
plish if you follow the basic steps. The 
technique for constructing the animal 
is similar to that shown in the article, 
“A Way With Animals,” which 
appeared in the June issue; you might 
refer back to it for extra help. The 
basic idea is to use as few individual 
pieces of clay as possible, to minimize 
the danger of the sculpture’s falling 
apart during drying and firing. 


1. Roll a coil of clay and taper it at 
each end. Cut more than one third of 
the way in from each end; this will 
form the body and four legs of our 
animal. 


2. Bend the legs in a curled-up, 
sleeping position: reference to photos 
of animals will help you achieve a 
natural, realistic effect. Work on a 
turntable or banding wheel so you can 
constantly turn the work before you 
and view it from all angles. 


3. Roll another tapered coil and cut 
it diagonally at one end. Attach this 
end to the body as shown, with a little 
pressure and gentle stroking. This 
single piece forms the neck and head; 
bend it where you want the neck to 
end and the head to begin, and cut off 
excess clay. 


4. Begin to sharpen details. Add 
clay where needed to pad out the 
animal. Attach large ears, rather low 
on the head and opening to the side. 
If you are making the doe, you now 
need only to add a tail and finish 
sharpening the details. To make a buck 
deer,. we add horns of course. Note 
that the basic form for these is “U” 
shaped from a single coil of clay, and 
that it sits between the ears, high on 
the head. The piece is firmly attached 
by first painting slip (a thick mixture 
of your modeling clay and water) on 


the head. 


5. The cross bars on the horns are 
“V™ shaped with pointed ends. These, 
too, are attached with slip. If the horns 
tend to sag a little, brace them with a 
clay pill (as shown), or let them dry 
a little before adding the cross pieces. 

When you have finished your 
modeling, and the deer is firm enough 
to be handled, turn it over gently, and 
hollow it out. Perforate the walls inside 
with a needle or pointed tool for added 
safety in drying and firing. 
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... Festive Fun 


Christmas without an angel? Never! 
Everyone can get into this project, 
except the toddler (let him make a 
snow man while you soar off into celes- 
tial company). You can make pieces 
as serious and detailed as those shown 
on page 13, or something simpler, like 
the piece demonstrated here. 


1. Start with a cone of clay, rolled 
from a coil and flattened slightly so 
it is elliptical instead of round. Drape 
a coil of clay over the top like a yoke; 
this forms the shoulders and arms from 
one piece of clay. 


2. Work the yoke carefully into the 
cone by stroking with slight pressure. 
Add a small wad of clay for the neck 
and mount an egg-shaped mass on it 
for the head, the large part of the egg 
at the top. If you want a baby angel, 
use a large head and very little neck; 
the larger the head, the younger the 
subject will look. Cut the arms to less 
than half the total length or height 
of the figure; the hands, also, will come 
out of the section left. 


3. Bend the arms in a sharp angular 
position. Flatten the ends, flip them 
out slightly for hands, and set a clay 
book to rest in the hands. Wings can 
be troublesome, but not if you start 
with a heart-shaped piece of clay. 
Make it thicker in the center, cut 
about two-thirds of the way up, en- 
grave feathers with a dull pencil 
point, and attach the section firmly to 
the body with slip. 


4. There are many ways of making 
clay hair. One of the ways is also 
handy for making Christmas tree 
boughs (see next page) so we show 
that one. Using a leather-hard block of 
clay, scrape along the surface with a 
nail file to form a ridge. Repeat until 
you have a series of ridges about one- 
half inch wide, then cut under the 
mass with the file and gently lift off 
the section. 


5. Each swatch of hair is made this 
way, then attached to the head with 
slip, starting at the base and working 
up to the crown until the hairdo is 
complete. Sharpen the features on the 
face, and work in whatever detail you 
wish but do stay on the simple side. 


6. When the piece is leather hard 
and can be handled, hollow it out from 
the bottom and perforate for added 
safety. When bone dry, fire the angel 
slowly, then glaze with bright colors 
and refire. 


NOVEMBER 1954 

















... Festive Fun 


Christmas trees: now the young ones 
can get into the act—with the easy 
trees at least. 

Start with a cone of soft clay, the 
end rolled to more of a point than was 
made for the angel. With this cone 
the five- and six-year olds can make 
a very simple tree. They need merely 
dab slip where they want an ornament 
and the. press on small clay balls and 
thin - iis. Big brother, and sister can 
take the basic idea somewhat further. 

With the index finger, pull down 
scallops of clay, starting at the base 
and working all around the tree up to 
the top. 

Add clay balls rolled out in various 
sizes, using slip to hold them in place. 
A five-pointed star, cut from a thin 
slab of clay tops the tree off nicely. 
Let the piece set until it can be 
handled, then scoop it out carefully 
from the bottom. 

Here is the result—decorated, glazed, 
and fired. 

& 

Most certainly someone will want 
to do a tree with textured boughs. 

Start with the same kind of cone as 
for the first tree. Have your slip and 
brush handy. Make the textured pieces 
in exactly the same way as the angel's 
hair was done (preceding page). Work 
from the bottom of the tree up, attach- 
ing each branch with a generous por- 
tion of slip. Pull out the lower edges, 
so they will not have a rigid look. 

Decorate with the clay balls attached 
with slip. And don’t forget to hollow 
out the piece ie drying and firing. 


Last is a tree for the most patient 
member of the family to make. The 
approach is quite different from the 
other versions. 

Roll a real long, thin coil of clay, 
making it thinner toward one end; and 
have a supply of various-sized clay 
balls ready. The trick is to keep the 
coil in one piece, so use a very plastic 
clay. Working on a turntable or band- 
ing wheel, make a complete circle with 
the coil, dot with slip and set the balls 
at regular intervals. 

Dot the balls with slip and continue 
coiling—veering toward the inside of 
the balls so the circle gets progressively 
smaller, bringing the top to a point 
just as you come to the end of the coil. 

After this tree is fired and glazed, 
a lighted candle can be placed inside 
—the light will shine through brightly 
and gayly. 


P. S. Modeling with clay can be so much 
fun. Why not give each of your friends, as an 
extra little Christmas present, a package of 
moist clay wrapped in cellophane? It might 
set them on the path to year-long enjoyment. 
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XMAS BELLS for real“a-peal” 


by HELEN J. T. LANE 


“Of all the musical instruments that 
have been used by mankind, perhaps 
none has had such wide appeal as the 
bell . . .” writes Paul Peery. “It appeals 
to man’s intellect, his imagination, his 
feeling, his sense of mystery . . . pro- 
vides him with a useful messenger, and 
a means of making music.” 

Christmas, the time for “making 
music,” is the time for Christmas bells. 
And who can make prettier, sweeter- 
toned bells than the ceramist? Glitter- 
ing, tinkling bells to hang on Christ- 
mas trees, ropes of greenery and 
wreaths; tiny bells to tuck into the 
bright wrappings of presents; personal- 
ized bells with inscribed greetings to 
give to special friends. 

The bells you make yourself will be 
unique and highly individualized; if 
they weren't there would be no point 
in making them. Try to keep away 
from the upside-down, open-tulip 
shape so often seen on greeting cards: 
it has been overused and, in any case, 
it is basically a metal, not a clay, shape. 
You might look to the bells of 
antiquity for ideas; the long and nar- 
row, quadrangular, beehive, elliptical 
and miter shapes of these old bells 


are particularly pleasing and appropri- 
ate for the season. Angels, gnomes and 
other whimsical figures make another 
attractive type of bell. 

Any of the various methods of work- 
ing clay is entirely suitable for forming 
bells. The important thing is not to 
make the wall too thick: the thinner 
the wall, the clearer the ring will be. 
(On the other hand, too thin a wall 
will warp in firing.) The shapes can 
be pinched out, built with coils, 
thrown, draped on a mold or slip-cast. 
For duplicating one form many times, 
slip-casting, of course, is more feasible. 

If you're the creative type, you will 
want to design your own models, and 
such originality is highly desirable. But 
if you lack ideas, you can find plenty 
of ready-made shapes in the kitchen to 
serve as models for bell molds. For 
example, the little jar that pimentos 
come in, turned upside down. has a 
pleasing shape like a small Turkish 

(Please turn to Page 38) 


For practical and helpful suggestions from 
Mrs. Lane, about making and firing bells and 
clappers, refer to page 28, this issue. —Ed. 




















How to make 


XMAS ANGEL CANDLE HOLDERS 


by JOHN KENNY 


Angels to hold Christmas candles are easily constructed 
from balls and cylinders and flat pieces of clay. The way 
you put them together is outlined below. 


1. A flat wedge of clay is folded into cone shape, 
the edges firmly squeezed together and trimmed with a 
knife. 

2. The head is a ball of clay with a hole in one end 
so it can be fastened easily to the apex of the cone. Two 
biblike flat pieces fill out the upper body, one at front, the 
other at back; and the arms are fastened between them. The 
holder, a basket, is formed by pressing one end of a candle 
into a ball of clay. 


3. Joints at the shoulders are now sealed. Wings are 
cut out, and a long thin coil is ready to be cut in short 


1 





lengths for hair and halo. 

4. Wings must be attached firmly; small pellets of 
clay are used to seal the joints. 

5. With the halos in place, the forming of the angels 
is complete. Now they are allowed to dry in preparation 
for firing. 

6. Once fired, the angels are given a coating of 
opaque white glaze, applied with a brush. When this is dry, 
the hair and features are painted with overglaze colors 
mixed with some of the first glaze used. (This step is 
easier if you use a few drops of glaze-painting vehicle avail- 
able commercially.) 

A second firing and—the angel candle holders are 
ready to light the Christmas scene. @ 
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CARVE YOUR WHEEL-THROWN POTS 








by TOM SELLERS 


here’s no need to lament if you are not yet accom- 

plished enough at wheel throwing to turn out dozens of 
fine pots for holiday gifts. Beginning potters can make 
practical use of their early efforts on the wheel by cutting 
up these pots and carving free form bowls and ash trays out 
of the pieces. 

After you have thrown a practice pot and have cut it 
in half to check the wall thickness, save the two pieces; 
when they are stiff enough to handle, you can carve them 
into interesting and useful shapes instead of discarding 
them as we would ordinarily do. 


Think of geometric shapes such as the circle, oval, 
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triangle, and square, and try to carve variations of these 
forms. Natural forms such as fruits, flowers, nuts, and 
leaves may also suggest ideas for you to use. In cutting the 
different forms, you will be influenced by the shape of the 
wall as well as by variations in wall thickness (the factor 
you are trying to eliminate in these early days of throwing). 
Try vertical as well as the low flat shapes. 


After cutting the pieces, finish the edges with a sponge 
and set them aside to dry. Gaily decorated, they will make 
pleasing presents for those friends and relatives who know 
you are working on the wheel. Surprise them—with part 
of a thrown pot. @ 





The author of CM's current series, “Throwing on the Potter's Wheel,” demonstrates how the begin- 
ner can retrieve his early efforts and surprise his friends. Mr. Sellers’ own pieces (above) show 
what a cutup even an old hand at throwing can be. Observe how each differs from the other. 
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GOLD AND WHITE PRECIOUS METALS 


Paste Metals 


The precious metals for china paint- 
ing—gold, silver and platinum—are 
prepared in paste form and are called 
burnish metals. (They are also sold in 
powder form but this type is seldom 
used by the hand decorator.) After the 
precious metals go through the process 
of firing, they appear as opaque metal 
films, with a mat finish, until bur- 
nished. The pastes are made both 
fluxed and unfluxed; and these mix- 
tures adhere well to glazed surfaces 
according to the amount or absence of 
flux, when the proper kind is used on 
a compatible ceramic body. The flux- 
ing properties of metals, considering 
grade of quality and content, affect the 
wearability. The trade names of paste 
golds are Roman which contains flux 
and is soft in property, and Unfluxed 
which is hard. There are colors of green 
and white gold, and green and red 
bronze, which are also prepared both 
in fluxed and unfluxed form, as are 
silver and platinum. 

Roman gold is used on all medium 
and hard porcelain china; but if used 
on pottery and soft-bodied ceramics, it 
usually crackles. Unfluxed metals 
should be used on all ware that has 
soft glaze covering, including low-fire 
pottery and soft bodies such as cone 06 
clay; and also on semi-porcelain, Sat- 
suma and Beleek ware. The soft glazes 
already contain enough fluxing pro- 
perties to receive the metal in unfluxed 
form. Unfluxed metals applied directly 
on the glaze of hard porcelain will rub 


With her usual authority, Mrs. Holst now 
writes on the use of the precious metals 
in decorating. This month she describes 
the materials and the way they arc 
used; next month she will advise readers 
on how to prepare and apply the metals 
in different types of decoration. 
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off. Unfluxed, however, must always 
be used over fired colors and over 
raised paste no matter what kind of 
ware is being decorated: these pig- 
ments have a flux base and will not re- 
ceive metals which contain more flux. 

Paste metals are put on small glass 
slabs with a protective covering (often 
referred to as pate metal, pronounced 
“pat”), or in sealed jars; and will keep 
indefinitely. Although the jars contain 
a much larger amount, they are not 
more economical. The amount of metal 
on the glass slab seems very small but 
it goes a long way; you have the ad- 
vantage here of being able to prepare 
it for painting directly from the slab 
and so there is no waste. There is, by 
the way no such thing as a real bargain 
or discount for precious metals in 
quantity, because the prices are fixed 
by the government and are standard. 


Liquid Metals 


Liquid metals are made up from the 
pure form in a series of adulterations 
or alloys and are much cheaper than 
the pastes. Grades are made for various 
purposes and you get exactly what you 
pay for. There are green gold, plati- 
num, palladium, silver, copper and 
bronze, in addition to the regular red 
gold, in liquid form. These are called 
the Bright metals and after firing have 
the effect of a colored mirror. They 
need burnishing only in one case— 
that of a new liquid Roman (or Bur- 
nish) gold which has to be polished 
with jewelers’ rouge. This is a con 
gold and costs more than other grades 
of liquid but is much richer in effect. 
Liquid metals come already prepared 
and all have a color like molasses. The 
containers are usually quite small 
bottles. Do not confuse these metals 
with metallic lusters which, though of 
the metal family, are composed of mix- 
tures of metal salts with various 
amounts of adulteration to produce 
different colors. We are concerned at 


this time only with the Burnish and 
Bright metals. 

Liquid metals often are the only 
form of metal that can be used on 
decorative art objects where it is im- 
possible to use the burnisher necessary 
for paste metals. A case in point would 
be the draped and _lace-trimmed 
figurine where metal is needed for 
finishing the edges (and a bright effect 
is usually preferable on this type of 
ceramic ware anyhow). There is more 
leeway in the use of liquid metals on 
various bodies, although the most com- 
monly used of these metals are made 
specifically for soft ware and not in- 
tended to be taken above certain temp- 
eratures (usually cone 019 or 018). It 
is generally understood that the use of 
bright metals seldom is appropriate on 
hard porcelain. When used on dinner- 
ware, it is usually as an extender of 
the paste metal or as a basic coating to 
cut down costs. 


Use of Metals 


In the decorating of ceramics, metals 
can act as splendid accent for the colors 
in the painting. They are used for two 
purposes: to enhance the beauty and 
to increase the value of the china. Too 
lavish a use, however, may ruin an 
otherwise good piece; the bright metals 
especially sometimes look cheap and 
brassy. The gold metals are the most 
commonly used, but there are many 
lovely combinations to be had by us‘ng 
the white metals with mat colors, dark 
backgrounds, and certain lusters on 
decorative ware. Paste silver is not 
used to a great extent because it loses 
its bright finish under the influence of 
humid air. Platinum is not as pure as 
silver but it will not tarnish, and in- 
creases in brilliance with repeated fir- 
ings while silver fades. Silver and plati- 
num always require three coats on 
dinnerware. Liquid palladium is used 
quite extensively on art objects but 
gives a cheap-silver effect. @ 
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UNDERGLAZES & STENCILS 
...A Happy Combination 


Up rderglazes and stencils are a won- 
derful comb‘nation for achieving 
effective decorating. A quick and direct 
way to decorate, the combination is 
particularly useful during the holiday 
season when most of us are running 
behind schedule. A few stencils and 
several underglaze colors can be made 
to go a long way. 

Although stenciling is done most 
conveniently on flat surfaces or at 
best on very shallow, gently sloping 
curves, this is not a handicap. Flat 
surfaces suggest tiles, and unglazed 
tiles are easily made, or easily obtained 
commercially; and they lend them- 
selves to such a variety of uses during 
the holidays! Tiles can serve as ceramic 
Christmas cards, coasters, center pieces: 
they can be mounted temporarily on 
your coffee table or end table, or used 
as decorative wall pieces. Small, thin, 
colorful tiles can ornament the Christ- 
mas tree. 

Commercial stencil paper designed 
for craft work should be used. This 
wax-impregnated paper is stiff enough not to wrinkle or lose its shape; and 
it can be used over and over almost indefinitely. (You can, if you are am- 
bitious, make your own stencil paper by dipping a good grade of writing paper 
in molten wax, then hanging it to dry.) 

To prepare the stencil, first draw the design on a piece of paper, trace 
it on the transparent stencil paper, and cut the design out with a stencil knife 
or razor blade. 

The underglaze for the decoration is applied through the stencil by 
dabbing it on with a sponge or by brushing it on. Any stiff brush will do— 
an oil painting brush or even a small paste brush. 

When using a brush the proper technique is to stroke from the outside 
edges of the stencil toward the center of the design. One color can be super- 
impcesed on another for added contrast or shading. Be careful not to wet the 
brush because this will not produce the dry, stiff lines wanted for the stencil 
technique. And use a different brush for each color. After the underglaze 
decoration is applied on the bisque tile, the piece is covered with a clear glaze 
and fired. 

Shown here is a small sampting of tile ideas. A few stencil designs super- 
imposed one upon the other in a variety of ways will give an endless number 
of interesting decorations, quickly and effectively accomplished. @ 
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Cnamling? 


Whether you're just joining the ranks in this 
fascinating craft, or are a seasoned, professional 
enamelist . . . The Potters’ Wheel is your best 
source for ALL enameling supplies. 


BEGINNERS .. . you'll appreciate our complete kits 
containing everything you need to make exquisite, pro- 
fessional caliber enameled pieces. Included is a wide 
selection of our exclusive, original copper shapes — 
ready to be fired in your present ceramic kiln or by 
a blow torch flame. 






















Rush ONLY $4.95 for your starting set today! 
Ask for FREE literature on ENAMELING SUPPLIES. 





VETERANS . . . look to the Potters’ Wheel for quality 
supplies at low prices. You'll be especially interested in 
our unsurpassed line of heavy, stainless steel trivets in 
styles to accommodate every enameling shape and form. 


WRITE US NOW FOR ILLUSTRATED LITERATURE. 


ATTENTION CERAMISTS: Turn spare hours into spare 
cash! World famous as a ceramic supplier, The Potters’ 
Wheel now offers you the newest, most sensational 
RESALE item — Colored CERAMIC TILES. Professionals 
and amateurs — use your spare time to create colorful 
tiles, (for which there is a constantly growing market), 
with our complete tile kits. Everything furnished including 
bisque tiles, patterns, designs, underglaze colors, brushes, 
easy-to-follow instructions. RUSH ONLY $4.95 for the 
complete kit and start making extra income at once. Re- 
placement supplies always avaiable. ASK FOR FREE 
CERAMIC SUPPLY LITERATURE. 


ALL ORDERS FILLED WITHIN 24 HOURS! 


The Potters’ Wheel Liss 


Dept. A 


j 11447 Euclid Avenue 
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CERAMIC * CE-88 
ENAMELING * EN-88 








Inside Dim. 
8” x 8” x 6” 


INCL. **U.L.*"APPR. CORD 
will be sent Exp. Collect 
$3.50 for crating 


$20.00 


HI- TEMP Engineering Corp. 


1021 Boylston St. Newton 61, Mass. 


FT ee TT TTT 
HERE'S MORE... 


GLAZETONING 


from WARD'S... 














[eo] 


1. Dip, spray or brush the piece with a normal coat- 


ing of WARD'S #996 Clear Glaze. 


2. Brush on a single coating of WARD'S #668 Blue- 
Grey glaze. (Do not paint evenly or cover the 
lower '/2” to 1”.) 


3. Spot approximately '/2 the surface with UNeven 
blotches of #657 Dull Gunmetal glaze. 


4. Highlight with spots of #714 Lemon Yellow glaze. 
5. Fire to cone 06. 


NOTE: Sloppy painting of steps 2, 3 and 4 gives 
the best results . . . glaze heaviest at 
top of ware—lighter as you approach the 
bottom. 


*** Our GROUND and DRIED GLAZES are now 


available in 4, 8 and 16 oz. packages. 


5. PAUL WARD, INC. 


601 MISSION STREET 
SOUTH PASADENA, CALIFORNIA 
Tels: SYcamore 9-213] — PYramid 1-2552 


LUVUQUQOUOUOUUUUEONERUNEEEOGGQQQQQSQQCCOCCEEENEOGOGOOOQQGOQQQOGOGOOUUOONGGOOGOQGQGQGGOGOOOGUUUOOUUEOAAIAICS 


COIUUUNNNNNNNNOGQQQQNQQQQQQQQOOOUUNUTOVONNNO008000000000000UUUUUUUOONGOGOOOONGGGQGQGOGOOAGOUGUUOONOOOOAAN 


INUEUUUUEUGULUUUUAUULUENUURGUULUULA ALU 
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The snow man is a real personality in winter climes 
and as such joins the procession of seasonal decorations. 
This friendly fellow can be built in clay by anyone who 
has ever built him in snow. Mr. Snow Man makes a fine 
permanent party favor, or he can effectively grace the 
mantelpiece where stockings are hung. 

Even the smallest child can help with the project. 
Roll three balls of rather soft white clay. Set these 
together with slip made from the same modeling clay; 
using an artist’s soft brush, paint the slip on wherever the 
clay will be joined together. If you want to add arms as 
was done here, a small coil of clay does the trick. Add 
a hat if you wish, some small clay pills for eyes and but- 
tons, and the forming is finished. 

When the clay is hard enough to be handled, hollow the 
snow man out from the bottom and perforate all around the 
inside with a sharp-pointed tool so that the piece will dry 
and fire safely. 

The decorating ideas are of course up to you. You 
might paint the hat, eyes and buttons, leaving the rest of 
the piece as unglazed bisque. Or you might cover the 
figure over-all with clear or opaque white glaze. For extra 
dividend tie a red ribbon scarf around his neck. You 
might do a snow lady as a companion piece—she with a 
purse and perky hat, perhaps a string of fat clay beads. 
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MOTORIZED, Floor Model 


Potter's wheel -- been offered 


at this LOW PRICE! 


FOOT PEDAL 


ws POTTER'S WHEEL 


Exclusive fully enclosed, safe design — no exposed mechanism 


Whether amateur ph. skilled artisan . . . you'll find the smooth motorized 
operation of control in the BIG, all-steel precision built 
MASTER ‘POTTER'S S WHEEL enables you to originate beautiful, dis- 
tinctive pottery excelling anything you've ever done before. 

Massive steel construction completely encloses mechanism to exclude clay 
and moisture . . . assures opefator safety and provides vibration-free 
performance. Other features ordinarily found only in expensive wheels 
include: pre-lubricated bronze bearings for quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a removable water cup. 10” throwing 
head has joggles for easy centering, underside reverses for casting 
plaster bats. 

You have complete hand freedom at all times . . . smooth instant 
change of speed from 30 to 150 rpm is controlled by a foot pedal. 
Easy to use, even for handicapped persons. Use any % HP motor. 
Standard Y, HP motor $16.95 when purchased with Master Potter's 


MASTER POTTER'S WHEEL Floor Model, Item - 
9.9 


Wt. 90 Ibs. Lists at $175.00—Factory price —---$8' 
MASTER POTTER'S WHEEL Bench Model, Item aia, 
wt. 45 Ibs. Lists at $125.00—Factory price....... 


“10 DAY MONEY BACK GUARANTEE 
MASTER MECHANIC Mfg. Co 
DEPT. 16J Burlington, Wis. 


















Brooch and 
Earrings 
#460 


Right on time for Christmas! 


All one mold this original matching brooch and earrings 
by Holland is designed with the coming season and your 
sales in mind. These Holly Leaves and Berries are as 
traditional as Christmas Cheer. Copyrighted for your 
protection. 

Determine the cost of your mold by the number of casts 
you get from it. 


holland mold shop 


1040 Pennsylvania Ave., Trenton, N. J. 
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cMbriefs 


grog... decorate with grog...d 














Here is a decorating technique that is really different 
—pressing grog into soft clay to form a decorative pattern. 
It works best on flat shapes, especially on tiles which have 
been cut from a rolled-out slab or made in a press mold. 


Although a freehand decoration can be made by 
sprinkling the grog, best results are obtained if the techni- 
que is used in conjunction with a stencil. The stencil can 
be cut from stencil paper or heavy construction paper. 


The technique is simple. Let the clay surface dry a 
little so that it will not be soft enough to show finger 
marks and distortions. With the stencil in position, place 
grog in the center of the open area, push it out evenly 
toward the edges and press it into the clay with your 
thumb. Remove the stencil, blow to remove any grog which 
has not adhered, and move on to another area. 

If the tile and the grog are of contrasting colors, this 
may be all the decoration you want. Additional decorating 
can be done, however. The grogged areas in the example 
shown here were covered with an opaque glaze to provide 
further accent while the rest of the tile was left unglazed. 
A wide variety of other techniques and combinations could 
also have been used. 

Once you have tried this 
technique, you may want to 
investigate other ideas, using 
the same process. Sawdust 
or coarse coffee grounds, for 
example, might be substitut- 
ed for the grog: these will 
burn out in the kiln, leaving 
a textured area as_ the 
decoration. 





RW there's an 
We easier way— 
to get the best 


reading in ceramics— 
let the mailman bring CM 
to your door 

each and every month 


subscribe now! 
NE: = 





one year—$4; two 
years—$7; three years $9 
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pendant...enamel-on-screen... 





Lying around every en- 
amelist’s workshop is an 
assortment of screens of 
varying sizes or meshes, 
ranging from the heavy 
screen used to make trivets 
for the kiln to the fine 
screen used for sifting en- 
amel. In addition to their 
ordinary function, these 
screens can be put to good 
use in decorating. 

The coarse mesh might 
serve as a stencil as in the photo below. Here the screen 
is laid over a flat piece that is to become a pendant. Agar 
solution is sprayed over the surface followed by a dusting 
of enamel which produces the crosshatched design. Dusting 
with contrasting colors can give a wide variety of effects, 
and a decoration handsome enough to require no further 
embellishment (below). 

You may, however, wish to decorate further in which 
case the crosshatched pattern forms an attractive back- 
ground for added detail. Any of the usual enameling tech- 
niques can be used, or you might fall back on your screens 
again, for further enhancing the piece. The fine-meshed 
leaf shapes on the pendant (above) were cut from ordi- 
nary copper window screening. After acid cleaning, these 
shapes were carefully laid on the pendant which had a 
coating of unfired transparent enamel. The piece was then 
fired. Resulting firescale on the screen was removed with 
an acid swab (or copper cleaner). Contrasting colors 





were inlaid on the leaf shapes, and a coat of flux dusted 
over all to help imbed the screen more firmly. A final 
firing finished the piece, leaving a rather handsome pen- 
dant with raised and varied texture due to the screens 
used, and with rich color from the enamels. 

The two screen decorating suggestions given here 
are only starters. If you collect your assortment of 
screens and let your imagination go, you can work out 
intricate and/or whimsical ideas of your own. 
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inexpensive 


SPRAY BOOTH 


for ceramists 


Complete with Motor and Exhaust 


SCHOOLS e 


STUDIOS 


SMALL MANUFACTURERS 


and HOME 
SIZE—Booth Size is 2 ft. 


and 2 ft. wide on a 2 ft. 8 


Finished in 
Rust 
Resistant 
Green 


Hammertone 


wr: 


AIR FILTER, GAUGE 
AND REGULATOR 


Assures smooth and uni- 
form finish by supplying 
filtered air at any pressure 
desired. Absolutely _ reli- 
able, the regulator, gauge 
and filter come assembled 
ready to set up beside the 
operator, 








a 


CERAMISTS 


4 in. deep, 2 ft. high 
in. stand. 





+ 


SPRAY GUN 


Available with 4 or 8 
ounce glass jars. The 
“Standard” among potter- 
ies and glass houses for 
50 years. 


Since 1891 


™ 0. HOMMEL 


CO Pittsburgh 30, Pa. 
* 


“THE WORLD'S MOST COMPLETE CERAMIC SUPPLIER" 
West Coast Warehouse, Laboratory and Office 
4747 E. 49th Street, Los Angeles, Calif. 


Black 
Sturdy 
Stand 
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MODEL KILNS are custom designed and built to fit every need. 
They range from low temperature units for the hobbyist to large 
high fire jobs for the commercial ceramist. There are top loading 
floor models for the studio, and side loading table models, ideal 
for schools and institutions. 


Write for free catalog showing 45 wonderful models. 


DOE acs Bm 770 N. Main St., © Akron 10, Ohio 


* 
Acclaimed 
Everywhere 





Professionals 
for 
Performance! 


* 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


only $57.50 


(Shipped complete, 
Less Motor) 


* 


Ideal for school, studio, home use . . . The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE FOOT pedal control; UNUSUAL 
size range. 

Before you buy, Write B & |. . . get full, free details; Point- 
by-point, we challenge comparison on QUALITY features... 
Our. price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & I Mfg. Co., Dept. C, Burlington, Wis. 


“Originators and Makers of famous B & I GEM MAKERS” 
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shavings...save shavings...sav 








Don’t throw them away! The clay turnings and trim- 
mings that accumulate when you cut your foot rims and 
trim down your wheel-thrown pots can be put to good use. 
Decorated and fired, they make fanciful spiraling Christ- 
mas tree decorations. 

The clay must be at a certain degree of leather-hard- 
ness to produce nice spirals. If too soft, it will merely drag 
off the pot and clog your tool. If too hard, it will come off 
in long strips and have no cur] at all. 

As you no doubt know, these trimmings are extremely 
fragile. Don‘t try to pick them up with your fingers. The 
spirals can easily be lifted on a pencil; the other shapes 
can be scooped up on a card or piece of paper. It is best to 
place them immediately on a piece of firebrick or directly 
on the kiln shelf so that they will not have to be handled 
again before firing. 























“How do you like my new hunting gear? It cost roughly 
one kiln, two molds, a bag of clay, a gallon slip..... ‘i 
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jewelry... wire-wrapped jewelr 











Combining copper or silver { 
wire with ceramics to form ‘° 
charming earrings was 
demonstrated last month 
(BRIEFS, page 25). The tech- 
nique shown consisted of 
wrapping the ceramic in a 
spiral of wire; other and 
more elaborate techniques 
are shown this month. 


XMAS IDEAS 


Photo 1. The bolo 
tie, also known as a 
string tie, is finish- 
ed off with a “cera- 
mic jewel” set in 
a copper wire coil. 
This ceramic was 
made quite by acci- 
dent—it was a glaze 
dripping from a 
large bowl. The cop- 
per wire was coiled 
as shown at left, 
and the ceramic 
glued in with 410M 
plasticate (a product 
made especially for ceramic use); then the top wire coil 
was bent forward and pressed down as shown in the 
finished product at right. 


‘@ Wi »») 





Photo 2. A rather or- 
nate, button-type earring 
is made with a coil of 
silver wire and a circle 
of loops to form a frame 
around the ceramic. A 
small mound of clay, heav- 
ily glazed to give real 
tone and depth of color, 
makes the ceramic set. 
The back is unglazed, and 
the set is glued in position. 





Photo 3. This is a rather 
small and more conservative 
type of drop earring. The set 
is made and mounted in ex- 
actly the same way as shown 
above in Photo 2. Six inches 
of wire was used to form a 
neat cup and a thin frame 
for the turquoise-glazed cer- 
amic. 





It’s time to get busy on that Christmas gift list. The 
ideas shown here and in the earring BRIEF last month are 
distinctly out of the ordinary. Since the Western squaw- 
type dresses have become so popular in all parts of the 
country—why not our jewelry, too? 

Peg Townsend 
Townsend’s Radio & Hobby Shop 
Tucson, Ariz. 
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“They call me the guard cone because I should stand erect 
even at the end of the firing cycle. I’m blasted with intense 
heat hour after hour but because I’m made of tougher stuff, 
I can really take it! If I bend too much because of too high 
a temperature in the kiln — that means overfiring and the loss 
of valuable ware!” 


Yes, our animated friend, Mr. Guard Cone, is the sentry who 
warns of the approach of overfiring. He and the other cones 
in the plaque furnish accurate information of exactly what 
is taking place within the kiln during the critical high-fire 
stage. 


Make it a point to have several plaques of ORTON Pyro- 
metric Cones riding your next setting — to insure better, more 
profitable finished ware. Remember, it costs only a few cents 
a plaque to have this accurate time-temperature control. 


WRITE FOR OUR 
INFORMATIVE BOOKLET 


“the Properties and 
Uses of Pyrometric Cones”’ 






the Firing surance of thoncends 


Plaques for both large and small cones now available,’g 


esses % aie 
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We Anow YOULL Like it 
TILE TRIVETS IN BLACK MATT FINISH 


ie 





Fits 6” square tile Fits 6” round tile 
Perfect with your own tile for @ Hot Plates @Fiower 
Pots @ Coffee or Tea Pots @ As a decorative piece 

Trivet prices (round or square) may be assorted 
3 to 11 12 to 49 50 to 99 100 and over 
80 each 65 each -55 each -45 each 
Plus postage—Shipping weight approximately 5 lbs. for each 10 
(Sample Round or Square Trivet—$1.25 Postpaid) 


Bisque Tile Ea. Doz. Glazed Tile Ea. Doz. 
6” square 25 2.85 6” square 30 3.30 
6” round -30 3.50 6” round 35 3.95 
Felt Glue Tile Hangers 
6” x 6” O5Each tItube  .55 .25 per dozen 

3 tubes $1.50 $2.00 per 100 


FREE! Send for valuable, fully illustrated 32 page 
catalog. Gives prices and full description for use 
of our ceramic supplies and equipment. Over 1000 
items carried in stock assuring prompt service. 





JUST PLUG IN THIS AMAZING NEW KILN 
Think of it! You save time, trouble and money ONLY 


when you test your glazes. Now you can ex- ‘| 9% 


periment with new glaze effects and glaze 
your biscuit ware the same day. Excellent 
for small pieces or jewelry. FOB New York 
Note these specifications: Kanthal Al Element —Babeoek- 
Wilcox Fire Brick—Interior size 6 x 6 x 4% in. 12 Amperes. 
Send check or money order to Dealer inquiries invited 


UNITED ARTIST MATERIALS CO. 





ARTISTS, DRAFTING AND DISPLAY PRODUCTS 
46 WEST 52nd ST., NEW YORK 19, N. Y. 4 
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The editorial staff of CM was quite sure you would 
be inspired by Mrs. Lane’s article on “Bells” (page 17) and 
that you would appreciate as much how-to-do-it information 
as Mrs. Lane would provide. She responded most graciously 
to our request for detailed information on making bell 
molds, firing hints, and so forth. The gist of her comments 
is given in the following text and illustrations. 


The slip-casting method is best suited for ceramic 
bells (although any of the methods of working clay can 
be used) because the walls of the bells should be quite thin 
—to give a clear ring rather than a dull thud—and because 
you will, no doubt, want many bells to brighten your own 
home and to give away. Models from which to make your 
molds are quickly and easily made in clay or, if you are 
pressed for time, you can find a never-ending variety of 
models in your own home. Empty jars, bottles, gelatin 
dishes, and the like lend themselves nicely. 


The model shown here was shaped from a solid piece 
of clay; the method of making the plaster mold is as 
follows: 


1. A retaining wall (cottle) is built up around the 
model. For small pieces like this, one or two thicknesses 
of cardboard is quite satisfactory. Masking tape holds the 
ends together, and soft clay is pressed around the base 
to keep the plaster from leaking out. 


2. No sizing of any kind, such as mold soap or grease, 
is needed. Simply make a good plaster mix (a ratio of 
2% lbs. of pottery plaster—not patching plaster—to one 
quart of water is a good ratio for molds); when the mix- 
ture starts to thicken, pour it inside the cardboard cottle. 
Allow the piece to stand undisturbed until the plaster has 
hardened and is cool to the touch. 


3. The safest way to remove the clay model from the 
plaster mold is to wait until it dries and shrinks away by 








ws 





w-to hints on making bells... 


—a 











itself. You can, if you are in a hurry, dig out the moist 
clay; be very careful, however, that you do not damage 
the face of the mold. The mold is ready for use when it 
is thoroughly dry. 


For general help, Mrs. Lane offers the following: 


A. The shape of the cast piece can be altered, after 
it has been removed from the mold, by gently pressing the 
soft greenware into a square or triangular shape at the 
rim edge. And the rims may be scalloped into gentle curves 
or perhaps severe points. 


B. Firing is easy even if the piece is glazed all over 
and no dry foot is available. Merely mount a wire-point 
stilt on a tall kiln post and suspend the bell from the inside. 


C. The clappers can be any shape, made quickly from 
a pinch of clay. Be sure the size is in proportion to the bell, 
make certain you poke through a hole or two for stringing, 
and leave them unglazed. The string should be a strong 
thread, such as carpet thread or crochet cotton. 


D. For suspending the clapper in the bell, the best 
method is to make two holes in the top of the bell, about 
one quarter of an inch apart; the threads from the clapper 
can be threaded through the holes and knotted outside and 
inside. 


E. Handles or other appendages are liabilities! If you 
must have a handle of some sort, however, then remember 
provision must be made for suspending the clapper. You 
can make a small “U” of nichrome wire, stick it in the 
greenware and fire it permanently in place; or you can 
make a bar or coil of clay and stick it across the roof with 
slip. 


Mrs. Lane’s parting advice—fire to maturity to make 
the bells sturdy and durable. Make sure your bells last 
through this Xmas—and many more. 
















Dealer's markup . . . Jobber's dis- 
counts... C ial practi 
and how to compete . . . Limitations 


and possibilities in ceramics. 








To: 


COLOR CASTING SLIP FOR TWO CENTS PER 
GALLON. PREPARE SLIP PAINTS AND UNDER- 
COLOR. 


¥ The Preparation and Adjusting of Slip; Glazing and 
Glaze Defects; Overglazes; Lustres; Precious Metals; 
Basic Glaze Formula, and how to color glaze. 


*« Dozens of valuable tips that will save you many times 
the cost of the book. 


Conamic Specialtics. 


BOX I26c * ARTESIA, CALIF 





NO YOU CAN CREATE STUNNING ENAMELED 
JEWELRY IN YOUR OWN LIVING ROOM! 


The secret is the 
trinkit kiln. . . 41/4” 
in diameter. Heats 
to 1500°f. in 4 min- 
utes . . . uses ordi- 
nary house current 
(110 v. ee 


ordinary iron cor 


* 6 tubes of brilliant enamels—red, blue, green, yel- 
low, black and white—complete with plastic screens. 


* Copper discs and squares—enough trinkit jewelry 
parts to make 2 pair earrings, a key chain, and 2 
pins. 


* Spatula, brush, and asbestos board included. 


* It solders too—(solder included)—each piece of 
jewelry is cleaned with sandpaper and soldered on 
the lid of the kiln 


a wonderful gift 9 5 
a fascinating hobby hes 
complete poe 


additional enamels and jewelry parts available—see cuff links, but- 
tons, tie clasps, pins, etc. in our catalog—trinkit comes packed for 
remailing, weight 2 Ibs. 


ILLINI CERAMIC SERVICE 


163 W. Illinois St. Chicago 10, Ill. 
Telephone: Michigan 2-3367.__ - 
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WONFIRE glazes... 


for REDS that do not run! 


Among the 39 popular colors of WONFIRE 
liquid glazes are bright red and dark red. 


These reds—unlike any red glaze you may 
have tried—are really fool proof! Try using 
WONFIRE reds as an underglaze . . . they 
cannot run! Or use them as single firing glazes 


. . . you'll get perfect results each time. 


Specialized Ceramics Corp. 





Some distributorships still open 
. . . write for details 


Dept. CM, 200 W. Third St., Plainfield, N. J. 








Beat 


your 
heat 
problem 
with 
this 


NEW 
OPTICAL PYROMETER 


Now you can measure temperature as 

technicians do — visually, quickly, ac- 

curately! No installation —no meters 

—no wires—only one required for all 

kilns . . . @ precision-built pyrometer 

with a high temperature range up to 

2500°F., from low fire through stone- 

ware to porcelain. 

Now within the reach of everyone 
| ony 249.50 


for further information write 


MASON INSTRUMENT CO. 
48 POTTER AVENUE NEW ROCHELLE, N. Y. 
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gift... personalize that gift... p 





It’s the meaning that counts—and 
a personalized gift has more meaning. ‘° 
If you are working with cast pieces, 
you can add a dash of personalization 
which will take your piece out of the 
stereotype category. 

Take the cast angel shown here. No 
doubt there will be thousands of pieces quite similar to this 
changing hands during the holidays; however, a little 
thought and imagination has put this one into a category 
all its own. Initials painted on a faked-in pocket and a 
magazine attached to the hands behind mark this piece 
specifically for a magazine editor—at CM of course! 

This kind of treatment doesn’t require great addi- 
tional effort and yet it does make the gift much more 
impressive. Keep your recipient in mind as you make or 
decorate your ceramic gifts. A minnow or a creel may 
delight the fisherman friend; a golf club or tennis racket 
the sportsman; a napkin under the chin and a knife and 
fork held in the hands behind should win the gourmet’s 
heart. 

Everyone has a hobby or habit you can use as a theme 
for your personalized gift. Use it to advantage. 

Alberta Gaskill 
Alberta’s Ceramic Studio 
S. Pasadena, Calif. 
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favors... press mold favors... p 





Alphabet press molds can be put to a 
variety of uses during the Holiday season. 
You can spell out in clay the names of the 
guests at the children’s party, using them 
as table decorations. Or attach them to 
a ribbon and fasten to their respective 
gifts where they can later be removed and 
hung on the tree or mantel. 

The clay letters can-be decorated in a 
variety of ways, although they are usually 
decorative enough if made with red clay 
oe and merely bisque fired or perhaps cov- 

ered with transparent glaze. 

Press molds are very inexpensive and 
are available in a variety of letter styles 
such as Old English (shown here), Roman 
and others. 

Anne Cummings 
Philadelphia, Pa. 
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ceramic 





(Begins on Page 7) 


Kit of Underglazes & Glazes 
In celebration of the opening of their 
new offices, Kernian Krafts, known for 
their Ceramichrome line, makes a 
special holiday offer. An introductory 
“gift kit’ of twelve one-half ounce 
jars of assorted underglazes and glazes, 
with complete instructions, can be had 
for $3.25. Send directly to Kernian 
Krafts, 2111 West Slauson Ave., Los 
Angeles 47. Say CM sent you. 


New Potter's Wheel 


A potter’s wheel with saddle seat 
and triangular frame was designed by 
potter John Foster and recently intro- 
duced by Rovin Ceramics. The all-steel, 
electric-welded, kick wheel features a 
bright yellow easy-to-clean porcelain 
enamel top. The kick bar is adjustable 
for height and can be converted from 
standard left to right foot operation. 

Additional details can be had by 
writing to Rovin Ceramics, 7456 Fen- 





ton, Dearborn, Mich. Please say CM 


sent you. 


Aid for Enamelists 

Designed to take some of the difh- 
culties out of the art of enameling are 
two new products introduced by Re- 
Ward. Their “Protecto” is a slip-like 
material which is brushed on the non- 
enameled portions of the copper before 
firing to prevent heavy fire scale from 
forming in the kiln. This makes it 
easier to clean the copper and also pre- 
vents the defects which occur in the 
enameled portions when pieces of fire 
scale become embedded. 

The other product, “Kopper Kleen,” 
is a non-injurious powder especially 
prepared for polishing copper and elim- 
inating the need for acid cleaning on 
small pieces. 

For prices and other details, write 
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shopper 


directly to Re-Ward, 1985 Firestone 
Blvd., Los Angeles 1, mentioning CM. 


Portable Spray Booth 


An inexpensive portable spray booth, 
complete with fiber glass filter, fan, 
and motor, has just been introduced to 
the ceramic field. The unit measures 





20x 20x22Y” deep when open for 
use and 9x 17x20” when closed for 
storage. Finished in baked enamel, it 
is of welded steel construction, and 
sells for under $25. Write to Detroit 
Fabricating Corp., 7521 St. Aubin, 
Detroit, Mich., mentioning CM. 


Frames for Tiles 

Handsome frames for 6 x 6 and 6 x 9 
tiles are offered by the Florence Cox 
Ceramic Studio. Gift-packaged in 
decorative boxes and outfitted with 
velour backing, the frames come either 
unfinished, or in a variety of colors 
including natural, black, green and 
others. They sell for $2.50 each, and 





can be obtained by writing directly to 
the Florence Cox Ceramic Studio, 543 
Boulevard, Kenilworth, New Jersey. 
Say you saw them in CM. 





please — 
don't forget to mention CM 








DISTRIBUTORS 
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Quality 
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PALETTE U.G. PAINTS 
EAT 
DRY POWDERED GLAZES 
CHINA PAINTS - CLAYS, 


NEED 


LE POINT STILTS 
D 
AWSON KILN SITTER 
CRE ELECTRIC KIL 
The World's Best and Most 
COMPLETE CERAMIC SUPPLIES 
@ SCHOOLS 


@ HOBBYISTS 
@ sTUDIOS 












PRICE LIST 
ON REQUEST 


WINTHROP ceramic supply 


COMPANY 


DEALE, 


MARYLAND 








HONESTLY NOW... 


ARE YOU FULLY SATISFIED 
WITH THE SLIP YOU'RE 
USING? 


IS IT TRULY WHITE? 


IS IT VERY SMOOTH CAST- 
ING? 


IS IT HIGHLY PLASTIC? 
IS IT REMARKABLY STRONG? 
iS IT ALWAYS UNIFORM? 


IS IT ACTUALLY NON-CRAZ- 
ING? 


IF IT ISN’T, FHEN 
YOU SHOULD CONTACT 


HOUSE OF CERAMICS 


3295 JACKSON, MEMPHIS 12, TENN. 


AND LEARN HOW GOOD A GOOD 
SLIP REALLY CAN BE! 
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Florenee Cox 


Ceramic Studio 
543 Boulevard, Kenilworth, N. J. 


Distributor 


Tru-Fyre * Renaissance * Won- 
fire Glazes ® Fine Art Brushes 
® Double B Wood Novelties * L 
& L Kilns * Altone Gold Eras- 
ers © Jane Snead Publications 
* Silk Sponges * Florence Cox 
Molds ® Coxcraft Gold, China 
Paints, Palette Knives, Wood 
Wheels for Lace Work, Velvet 
Picture Frame Backs, Water- 
mount Decals. Lycoming Wood 
Tile Frames. Ray’s Finger Tool. 





1954 Greenware and Firing 
Price List 20 pages $1.00 





Four page supplement for your 
1953 price list—25c 














Step by Step 
Illustrations 
Directions 








What to Use * What to Do 
24 page booklet 


“Amaco Metal Enameling” 
25¢ postpaid 


AMERICAN ART CLAY CO. 
4719 W. 16th St. 
Indianapolis 24, Ind. 
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Structural Ornament 


(Begins on Page 11) 


servant of the idea. The potter must 
have something to say but if his 
vocabulary is lacking, the thought can 
at best be only poorly formed. Con- 
versely, no amount of skill alone can 
produce work of artistic merit; the 
result would display “more virtuosity 
than virtue.” 

Factitious ornament, controlled sur- 
face character, produced by automatic 
regularity, is well illustrated in the 
hand-coiled pots (sometimes called cor- 





WAXLIKE texture of soft gray glaze ond 
simplicity of form give this T'ang Dynasty 
wine jug much of its appeal—heightened by 
the jaunty hatlike lid and saucy spout. 


rugated ware) of the North American 
Indians. The appeal of this ornament 
arises in the rhythmic repetition pro- 
duced by automatic regularity of move- 
ment. 


With equal skill, other hand-form- 
ing processes will yield factitious orna- 
mentation of comparable vitality and 
appeal, developing as the pot develops. 
Whether the building method is coil, 
slab, draping or pinching, each, with 
control, will yield patterns which are 
so incorporated with the form as to be 
inseparable from it. Each will bear evi- 
dence of the instruments used—the 
yielding print of the thumb or finger, 
the sharp incisive pressure of the 
modeling tool, the blunt impact of the 
paddle. Each will animate the surface 
according to its nature. 

Regularity of movement is also re- 
sponsible for the controlled surface in- 
dentations on thrown forms, the soft 
ridges left by the potter’s fingers. In 
this case, however, there is a greater 

(Please turn to Page 34) 





ANOTHER FIRST! 


COPPER 


Pieces Designed By 





for ENAMELERS 


Pins ° Earrings * Buttons 
Key Chain Tags 
Also 
Rounds *® Ovals * Squares 
Crescents ® Hearts, Etc. 
WHOLESALE — RETAIL 








WEATHERBY products 


Route 8 Box 532D 
JACKSONVILLE 7, FLORIDA 














SHUTS OFF POWER TO RIN AUTOMATICALLY WHEN 


DESIRED TEMPERATURE 1S REACHED. OPERATES —— 
CONE. TO INSTALL JUST INSERT IN PEEPHOLE. REA- 
SOWABLY PRICED FROM 617.95. DETAILS race. 





214 8th Ave. North - deihmeville Beach, Fla. 





IMPORTED WHITE CHINA 
“The Best Is The Cheapest” 
First Quality. Low prices. 
Discount to students & teachers. 
Send for our free catalogue. 
China Department 


FEDERAL SUPPLY COMPANY 
1716 H. St. N.W., Washington 6, D. C. 

















GRITCLOTH... 
CERAMIC TESTED! 
Tomorrow's Sanding 
Cloth Today 


Gives ten to fifteen 
times longer life. A 
proven time and labor 
saver on ceramics. Long 
life GRITCLOTH can 
be used wet or dry 
hand or machine 
flat or folded and on both sides. Thou- 
sands of sharp cutting edges that KEEP ON 
CUTTING, Touch up owe firing. Use Non- 
Loading GRITCLOTH - a cost saving, 
production aid. SET 
3 SHEETS (9X11) 
SPECIFY FINE-MEDIUM-COARSE 
WRITE FOR FREE SAMPLE POSTPAID 
Eagle Products © Box 84A-2 


MERIDEN,.CONN. 
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answers 
to 
questions 


CONDUCTED BY KEN SMITH 








Q. Is there any way to protect a finished copper-enameled 
piece from tarnishing? 


A. If you mean to preserve the parts of the metal not 
covered by enamel, it can be done after thorough cleaning by 
coating with clear lacquer or even clear nail polish. The best 
procedure is to counter-enamel all pieces, except perhaps for a very 
thin edge around the piece, which would eliminate the problem of 
the exposed copper tarnishing. 


Q. I have an opportunity to mass produce ceramic jewelry 
by underglazing original designs on a flat surface. The thought of 
painting each piece individually is overwhelming. Can you sug- 
gest a simpler process? 

A. Your present plight is one that most craftsmen face at 
one time or another. How to mass produce an item and still retain 
a handcrafted feeling is not an easy problem to lick. More than 
likely, your pieces have met with appeal because they are hand 
decorated and to resort to some other method would, no doubt, 
lessen their saleability. 

There are quick decorating methods which you might in- 
vestigate. You can use decals or you might try silk screening with 
underglaze or overglaze colors. 


Q. Is it common practice to make press molds in bisque 
clay rather than plaster? 


A. Yes, it is, The bisque will give better wear than will 
plaster which is much softer. You may not be able to get as much 
detail in your clay press mold as you can with plaster, however. 

If you are going to make clay press molds, remember that 
the clay will shrink during drying and firing. Make the mold 
large enough so that the molded pieces will be about the size you 
had in mind. 


9. What is a good way to soften modeling plastiline which 
has grown old and hard? 

A. A little heat will usually soften plastiline, which is com- 
posed of clay and oil. Setting the clay on a warm radiator or even 
working it in the hands will usually soften it sufficiently. If this 
does not work, mix in some petrolatum, vaseline, red oil, or even 
paraffin. 


9. Where can I buy silicon carbide? It doesn’t seem to be 
available at ceramic supply shops. 

A. You will probably have better luck finding silicon car- 
bide at local hardware or department stores. Ask for it under the 
name of Carborundum abrasive powder. 





Direct your inquiry to Questions Editor, c/o Ceramics Monthly, 
3494 No. High St., Columbus 14, O., enclosing stamped reply 
envelope. Questions of general interest appear in this column. 
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ENAMELS 
by THOMPSON 


The leading manufacturer of en- 
amels for copper offers immediate 
delivery on over 150 shades of 
opaque and transparent enamels. 


Noted for .. 
* Controlled fusing temperature 
* Brilliance 
* Smoothness 
* Dependability 


* Proper grain size 


Used by.. 


® Enamel artists © Hospitals 
® Schools © Army and Navy 
® Hobbyists © Commercial enamelers 


Inexpensive Kiln 


Designed for 

the firing of 

enamels that 

have been ap- 

plied to one 

side of a 

metal piece. 

Pieces up to 

43%” in di- 

ameter and < 
1/2” high may be fired in this kiln. 


IDEAL FOR SCHOOL USE 
® Reaches Enameling Temperatures Quickly 
© Sturdy, Simple Construction 
® Low-cost, Trouble-Free Operation 


FREE 


“Enameling on 
Copper and other 
Metals” 


by Thomas E. Thompson 











This illustrated, 40 page 
book, answers your ques- 
tions about fascinating 
metal enameling ae 
Techniques, Tools and 
equipment, Types of enam- 
eling, firing, finishing, etc. 


NOW AVAILABLE 
© Chamber type kilns for every need. 
© Copper trays, sheet copper, circles and squares. 
WRITE TO DEPT. C.M. 


ThomasC.ThompsonCo. 


1539 Deerfield Road - Highland Park, III. 








Lea SE ES 


SE ee PUN Clason tein 





the 


King of Quality Glazes 
Brings You These 


Introductory Offers! 


“SOLIFIRE"Glazes . . . Majolica, 
Enamel, Crackle, Low-Fire and An- 
tique . . . prepared in liquid form, 
assured to give excellent results. 
Introductory kit consists of 6 as- 
sorted, 1 07z., Solifire Glazes, $2.00 
postpaid. 
Stewart's SUN-BRITES . . . specially 
prepared as an undergloze prep- 
— Ideal for fine techniques 
n bisque or greenware. SAMPLE 
COLLECTION OFFER: 8 colors, 2 
oz. ea., $3.00. 


Dealer Inquiries Invited 


New Catalog 


52 - pages. Con- 
taims everything 


kilns, ete. Only 
10c (to cover 
mailing and 
handling). Or- 
der NO 





133 MULBERRY ST., NEW YORK 13, N.Y. 


Amazing New SPRAYER 
for gayer CERAMICS 


FREE 

4 Ox. 
package 
of clear 
JANE 
SNEAD 
GLAZE 


with each 
order 














$12.95 


complete 
we pay postage 
This new Burgess Electric Sprayer simpli- 
fies under and over GLAZING — and 
does it better. Just plug in, and spray 
- No compressor needed. The jeweled 
sapphire nozzle means long constant use 
: Sliding spray adjuster regulates 
pattern and volume eliminates 
waste. Saves money and time. Send check 
or M.O. today—The best investment you 
ever made. Guaranteed of course. 
dealer inquiries invited 








JANE SNEAD 





CERAMIC STUDIO 


174 Elm Street 
Bridgeport 3, Connecticut 









Structural Ornament 
(Continued from Page 32) 


feeling of movement, an awareness of 
the vigorous persuasion of tenacious 
material. The prominence of the mark 
varies with the pressure of the potter’s 
fingers; the rate of rise depends upon 
the relationship of the speed of the 
wheel to the upward pull of the clay. 
Many potters obliterate throwing 
marks with a sponge or a rib, wisely at 
times, for they are a perfect indication 
of skill. When there is respect for the 
material combined with technical se- 
curity, the surface of most ware is 
enhanced by the retention of these 
lines. The easy spiraling rise of mark- 
ing gives added interest to the pot and 
at the same time discloses the pro- 
ficiency of the thrower. 

Handles, lids and spouts, usually 
made separately and assembled or com- 
bined with the form at a later stage, 
are structural features which may be 
ornamental. The lip and the foot, even 
though they evolve simultaneously, can 
also be placed in this category for they 
are seen as something apart from the 
body of the form, closely related but 
complementary adjuncts to it. All of 
these are functional elements, made for 
practical or mechanical reasons, but 
they are employed ornamentally to 
re-enforce the form through opposition, 
reiteration or completion. They must 
obey the requirements of efficiency but 
beyond this they have boundless possi- 
bilities for attracting and _ holding 
attention. 

Handles and spouts as a rule should 
grow naturally from the form in an 
organic manner. In so doing they not 
only gain in mechanical strength but 
move out from their points of attach- 
ment in a smooth gracious flow which 
the eye can follow with ease. Within 
the confines of logic and good taste 
they can be as decorative as desired, 
but not so important as to divert atten- 
tion from the body of the pot itself. 
Overemphasis of these parts leads to 
dual interest and consequently destroys 
unity. 

The same considerations apply to the 
lip but in a slightly altered way. 
Physically the lip holds in bounds the 
strains which can develop through dry- 
ing and firing shrinkage, and it also 
insures some safety from mechanical 

(Please turn to Page 36) 








oand taking subscriptions on a commissione 

Sbasis. WRITE to: Circulation Dept.S 

=CERAMICS MONTHLY 3494 N. High? 
Columbus, Ohio. 
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Original Molds 


116 
Picture Vase 
5” x 4y,"" 
$3.00 


140-B 
African Violet 
Planter Wick Type 


Bi” x 51g” x 444” H. 
$3.50 


167 
Miniature Salt Box 
for Rings and 
Things 
31/4"x234” 

$1.50 





Money with Order 


SCHENECTADY 
FINE ARTS 


404 Ballston Rd 
Scotia, N. Y. 











VOLLMERS CERAMIC STUDIO 
1723 Paxton Street, Harrisburg, Penna. 
CHRISTMAS GIFT SUGGESTIONS 
ZIRCO HOBBY SET (12 colors) $3.60 
GOLD LETTERING PEN $2.25 
DECORATING WHEEL (plastic) $2.95 
CRESS KILN * ROGER KILN * 
Send Postage ..... Penna. Sales Tax 1% 








IMPORTED 
WHITE CHINA 
Send 25c for catalog 

Deductible from first order 
Maryland China Company 
1436 N. Gay St., Baltimore 13, Md. 








Solve your glaze problems 
“Literature Abstracts on 


CERAMIC GLAZES" 
A comprehensive reference up-to-date book 
to eliminate costly experiments. 
50 year library by Koenig & Earhart (1900- 
1950). American and Foreign Abstracts 

Order today $7.50 
COLLEGE INSTITUTE 
P.O. Box CM. Ellenton, Florida 














Schools-Hobbyists-Dealers 4 
ELGAR ENAMELING KILN 


@ Front Opening Door 


@ Finest Quality Fire- 
brick Insulation 


@ Inside Hearth Diam. 
6!/2” Wide 7” 
Deep 2!/2” Hi 

® Can be used on ordinary house current 

110 volts A.C. or D.C. © Approx. wght. 14# 


F.O.B. Chicago, Illinois $19.9 95 


Complete line of tools, copper forms and 
shapes for enameling, findings, soldering 
and polishing equipment. 

Send for free illustrated catalog No. 300 


ERNEST LINICK & COMPANY 
Rm. 719, 57 E, Madison St., Chicago 2, IIl. 
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suggestions 





from our readers 


Xmas Tumblers 

Special occasions at our 
house call for special table 
accessories, so I have decor- 
ated a series of ceramic tumb- 
lers to use especially at 
Christmas time. Each one has 
a different motif. All are 
colorful and really make con- 
versation pieces. This idea can 
be used for plates, eggnog 


mugs, T, V. sets, and so on. 
A popular hobby today is tex- 
tile painting and many women 
are painting table cloths for 
holiday use. Why not decor- 
ate dinnerware to match or 
complement the design on 
these cloths? 

—Thelma Warren 
Detroit, Mich. 





“New” Tool 


For less than $1.00 you 
can get an excellent all-round 
tool that can be used for cut- 
ting, carving, smoothing rough 
edges, and many other oper- 
ations on clay. This is not a 
ceramist’s tool but a seam- 
ripper used in sewing. It is 
best to clean and dry the in- 
strument after using, for it is 
likely to rust; it was manu- 
factured for sewing purposes 
and evidently not meant to get 
wet. 

—Violet Shay 
New Orleans, La. 


Throwing Hint 

If, when throwing on the 
potter’s wheel, your pots con- 
sistently develop a bulge or 
thin spot in approximately the 
same place on each pot, check 
your wheel to see if it is level. 
Place a carpenter's level right 
on the wheel head and turn 
the head completely around to 
make sure it is level in all 
directions. 


—Fay Kirby 


Drape with Nylon 
When working with drape 
molds or when draping over 
or inside bowls, I find it ex- 
tremely helpful to use a piece 
of damp nylon between the 
mold and the clay. This makes 
the clay much easier to work 
with and also will give the 
piece a very handsome, smooth 
appearance. 
—Mrs. G. E. McClelland 
Butler, Pa. 


Tile-Firing Idea 

The firing of tiles in a 
small kiln can be a problem. If 
you use shelves, you may not 
be able to get more than four 
tiles in the entire kiln. With 
setters you may be able to fire 
a couple more per kiln load. 
The most economical practice 
I have found is to stand the 
tile on end all around the 
kiln. 

In my 11x11x7 kiln, I 
can fire 12 tiles this way and 
I haven’t broken one yet. 

—Vernon D. Seeley 
Seeley’s Ceramic Service 








... A PEMCO ANTIQUE GLAZE 


that produces exciting effects 


It's unpredictable—that's what 
makes it most interesting to 
work with . . . every finished 


piece is individual . . . unusual! 


Fires at Cone 06 to beautiful golden 
yellow with flecks of brown. Re-firing 
to the lower temperature, Cone 
010, causes a rich, maple red to 


appear with the gold and brown. 


Experiment with Pemco Autumn Gold 
Antique Glaze . . . personalize your 
creations. Ask your dealer for it or 


write us for name of nearest distributor. 


POTTERY ARTS DIVISION 


om 
Redwood City, Calif. Oneonta, N. Y. PEMEO CORPORATION 


ee BALTIMORE 24, MD. 





Market for Ideas 
Send your bright ideas to Ceramics Monthly — with photos or 
ketches, if applicable. We pay $1 to $5 for suggestions used in 
this column. (Sorry, but we can't acknowledge or return unused items.) 


Manufacturer of a world-famous line of glazes, 
colors and supplies for the ceramic industry. 
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the NUMBER ONE KNIFE 


-by ¥aCtO 
for 
Ceramic Hobbyists 
* Craftsmen * Students 


The perfect knife for 
many hobby ond studio 
ceramic jobs . . . design- 
ing, modeling, trimming, 
shaping...it's odaptoble 
for creating unusual de- 
signing effects. 
Precision-made throughout 
> sa . yet light. 
weight. Features instantly 
interchangeoble, surgi- 
colly shorp corbon steel 
blade. Insert a new blade 
—presto!l—you hove o new 
knife--extra blodes ot 
deolers everywhere. 


















Ne. 1 X-ACTO KNIFE—60¢ 


ne 


Ne. $1 X-ACTO SET- 
No. 3 knife with $ extre 
essorted blodes—$1.20 





Send 20c to cover 
postage for _illus- 
trated X-acto Knife 
& Tool Catalog. 


X-ACTO Inc. 


48-41 Van Dam St., Long Island City 1, N.Y. 











ARTEX 


ENAMELING 
EQUIPMENT 


STURDY, WELL-BALANCED KILN 
ACCESSORIES FOR EASIER, BETTER 
ENAMELING 
PERFORATED STAINLESS STEEL 
RACKS © STAINLESS STEEL TRI- 
PODS © HEAVY STEEL FORKS 
DESIGNED FOR YEARS OF USE— 

HOLD PIECES STEADY 
WILL NOT THROW FIRE ASH 


TRIPODS—Eliminate 
stilt marks—for trays, 
bowls, plaques, etc. 


T-1—24/9” to 4594” 
$1.75 

T-2—4/4”" to 6” 
$1.90 

T-3—5%4” to 7i/2” 
$2.1 





T-O—For Jewelry 


T-4—T/4” to 9/4” Will take any size 
$2. alk, to — 
1.00 
Set of 4—$7.00 pea 
modern jewelry designs 


36 MOTIFS—25¢ 


Dealers and Distributors write for discounts 
Manufactured and Distributed by 


ARTEX MANUFACTURING CO, 


4038 Huron Avenue 
Culver City, California 











Structural Ornament 
(Continued from Page 34) 


shock. The lip is an integral part of 
the form—its termination—and of the 
utmost aesthetic importance. Its charac- 
ter must leave no doubt as to the in- 
tention; otherwise, the lip will convey 
little but uncertainty and weakness. 
It can be inturned or spread outward 
in a flange; it can be a thickened roll 
or flattened like a serif—whatever its 
shape it must establish the conclusion 
of the form. It need not be blatantly 
obvious, for even a slight shift in con- 
tour will set it apart from the main 
part of the pot. The aesthetic purpose 
of the lip is not only to make a final 
statement and to punctuate it, but to 
hold the eye momentarily and lead it 
back over the form. There are certain 
shapes with neither a change of wall 
thickness nor a shift in contour at the 
mouth, but to bring such pieces off 
with success the potter must be an able 
designer. 


The foot absorbs and distributes 
mechanical shock, acting as a safeguard 
against breakage. It can be inverted, in 
which case it is not apparent but a part 
of the form. More often it is raised, 
lifting the body of the vessel from the 
plane of support to give the eye freer 
access to the form itself, allowing at- 
tention to be given the dominant part 
of the pot rather than to be led away 
from it. The type of foot to be used 
calls for careful selection and its pro- 
portions for discreet adjustment. A 
high narrow foot gives refinement and 
elegance, a low foot gives stability and 
confidence, but extremes in either 
direction court disaster. A narrow foot 
imparts lift and buoyance to the pot 
but this foot must be broad enough to 
assure psychological security as well as 
actual safety from overturning. A 
broad foot furnishes such assurance, 
but if extreme will choke the form and 
give it an earthbound heaviness. 

Many of the finest pots ever made 
carry no other decorative treatment 
than the structural ornament outlined 
here. Within the confines of this kind 
of ornament can be produced the 
effects of much of the best T’ang and 
Sung pottery of China the appeal of 
which lies in the nature of the materials 
and the seemingly simple expression 
of propriety and discretion in their 
management. ® 
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You can make extra dollars by sellingS) 

single copies of CERAMICS MONTHLYa 

loand taking subscriptions on a commission® 

basis. WRITE to: Circulation Dept.S 

CERAMICS MONTHLY 3494 N. Higho 
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NOW AVAILABLE .. « NEW LOW PRICE 
| Complete Copper 
Enamel Kit - $35 
INCLUDES: 
—Enameling Kiin 
(4x4x4!/,), 8-2 oz. 
pkgs. Enamel 
3 co ? rs, Firing 
eee SCR Handling 
22222 @@ 2. Fork, Asst. Stilts, 
Brush, Metal Sif- 
ter, Steel Wool, Cleaner, Gum Solution, Cop- 
per Tray, and Blanks with Jewelry Findings. 
Kiln Only — $23.95, Pyrometer — add $17.50. 
DEALERS WANTED 
Jack D. Wolfe Co., Inc. 
62 Horatio St., N.Y. 14, N.Y. 











CERESIST—a LIQUID wax for 


use in pottery decoration 
$1.75 per quart, ppd. 


THE ARCHIE BRAY A 





FOUNDATION 


Helena 








Montana 





J 








NEW 50,000 word cloth-bound book ALL about 


CHINA PAINTING 


or Overglaze. No pottery, molds or glazes. 
y Nettie E. Pillet 
841 Barrows Crt., Pasadena 6, Calif. 
Retail $4.25 Trade and quantity discounts 
Also 12 Correspondence C.P. Lessons $10.00 
Or $1.00 each. 300 designs—$3.00 











CERAMIC JEWELRY SUPPLIES 
For the potter and enameler 
FINDINGS © GREENWARE ® MOLDS 
Copper Shapes ® Chain ® Accessories 
KITS ADHESIVE STILTS 
Glazes Enamels Color oxides 
CHARLES HARRIS CO. Folder 10c 


CATHEDRAL STATION 
NEW YORK 25, N. Y. Dept. CM 














Instruction Catalogue 
Now Available for Ceramists 
25c Postpaid 
Dealers Ask for Discount Sheet. 


LAURINE BROCK CERAMICS 








1651 W. Woodlawn, San Antonio 5, Texas 











exciting ... 
aa 
original ... 


Send 25c¢ for catalog 

Sahuaro Molds, P.O. Box 133, Sta. A 
Studio at 560 College Ave. 

Palo Alto, California 


MOLDS BY | 
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Please Mention 


“CERAMICS MONTHLY” 
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SHOW ‘TIME 


MIAMI'S SECOND 
ANNUAL CERAMIC 
EXHIBITION 


Handsomely installed at Lowe Gallery 
on the University of Miami campus 
last June, the Second Annual Ceramic 
Exhibition showed two hundred pieces 
representing the work of ceramists in 
eighteen states. During the three-week 
display, local craftsmen held work- 
shops on the gallery’s pavilion demon- 
strating various ceramic techniques. 
Winner of the Best of Show award 
was Juanita May, Miami, for her 
earthenware vase with inlaid natural 
turquoise (right). Other award win- 
ners included Lloyd and Marcia Fow- 
ler, Bradford, Pennsylvania (First in 
Ceramics); Miska F. Petersham, Ft. 
Lauderdale (First in Ceramic Sculp- 
ture); and Virginia Dudley, Rising 
Fawn, Georgia (First in Enamels). The 
Ceramic League of Miami, sponsor of 
the exhibition, has already announced 
the next annual, open as usual to all 
ceramists regardless of residence. 
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SOUTHERN HIGHLANDERS’ FAIR 


Photo: 





NOVEMBER _1954 


Edward L. Dil uy 


Mountain residents present their best 
of the traditional folk arts of the area 
(dancing, singing, storytelling and 
puppetry as well as craft-ing) during 
the annual Southern Highlands Crafts- 
man’s Fair at Asheville, North Caro- 
lina. This year’s four-day event in July 
drew more than ten thousand visitors 
and “sales were up.” “The potters were 
among the foremost demonstrators,” 
reports Louise L. Pitman, director of 
the Southern Highland Handicraft 
Guild, sponsor of the fair. Among the 
seventy-five individuals demonstrating 
a wide variety of native handicrafts 
was Walter Lee Cornelison (left), a 
fourth generation potter, of Bybee 
Pottery, Bybee, Kentucky. 


(More SHOW TIME on Page 40) 





249 Pipe Tray Mold $2.50 
244 Snuffer Mold $1.75 


ORIGINAL MOLDS 


© Wrought Iron © Underglazes 
© Glazes —Textural ® Antique 
® Matt ® Gloss 


New Catalogue 25c 


CREEK-TURN 


Route 38, Hainesport, New Jersey 


#152 Coffee Pot Mold $5.15. Candle Cup 
Mold $1.00. W27 Warmer $.75 











“Centerpiece” 
by RUTH McDANIEL 





M-92 Cherub 
6l/” Tall. (3 birds included) 
Mold Price $6.00 


M-93 Flower Arrangement Bow! 
12/5” x q” X 3” 
Mold Price $6.00 


M-94' Pedestal 
3” Tall. 3” Diameter 


Mold Price $3.00 


All prices F.O.B. Port Arthur, Tex. 
Add 10% for Packing Charge 


WRITE FOR FREE CATALOG 


McDANIEL wmotd co. 


P. O. Box 3086 Port Arthur, Texas 
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Original Molds by 
LUDWIG SCHMID! 


His artistry is renown on four continents! 
His molds have proven sales appeal! 
Only the finest Plaster of Paris is used 
and many molds will give you over 100 
castings. Send $1.00 today for his cata- 
log (refunded on Ist mold order). 


Molds #277 & 276 


LUDWIG SCHMID 


art ceramic studio 
838 Genesee St., Trenton, N.J. 











LAMP PARTS 
Everything you need! 
for 
MAKING ®@ REPAIRING 
CONVERTING 
SEND FOR OUR NEW CATALOG 


Thousands of parts of every description 
illustrated, described, priced 


We sell and ship 1 or 1000 pieces 


ANGELO BROTHERS 
2333 N. Mascher St., Philadelphia 33, Pa. 














Send Today 


$1.00 for Mold Catalog that is really 
unusual. Completely illustrated variety of 
molds including Figurines, Animals, Christ- 
mas items, Angels, Planters, etc. Catalog 
also includes many suggestions for decor- 
ating greenware produced from our molds, 
also sketches for painting eyes and feat- 
ures. Liberal discount to Bona Fide 
on $1.00 deductible on first $10 
order. 


Alberta's Ceramic Studio 
1032 Mission St., South Pasadena Calif. 











When Writing to Advertisers 
Please Mention 


“CERAMICS MONTHLY” 








XMAS BELLS 
(Begins on Page 17) 


fez; a slim olive jar, inverted, with a 
dome of clay added to give a rounded 
top, suggests a bell-shape of the Near 
East. An egg cup (ideal for jingle 
bells), a small gelatine mold, a cone- 
shaped paper drinking cup—these and 
other everyday objects make fine 
models. 

The kind of clay or casting slip used 
is a matter of personal preference but 
be very sure your kiln will fire the 
material to maturing temperature, and 
that the glazes fit the body perfectly; 
otherwise, you will hear a dull thud 
instead of a clear ring in the finished 
product. You have to experiment with 
your materials to arrive at the best 
results. 

In decorating, as in forming, the 
choice of methods is wide. You can 
slip-trail, sgrafitto, sprig, pierce or 
carve (the latter coming in handy 
when the wall is too thick). Then there 
is a wonderful assortment of colors 
and glazes to give your bells the glow 
and glitter of Yuletide—underglazes 
and overglazes; transparent, glossy and 
opaque glazes; finally, for accent, the 
lusters and metallics. The bright note 
can be carried further through the cord 
that holds the bell for hanging: colored 
yarns or metallic threads, braided or 
crocheted together, serve the purpose 
well. 

Sounds easy, doesn’t it—making and 
giving ceramic bells? And it is easy in- 
sofar as it is fun. But don’t think you 
can whip out really charming objects 
in assembly line fashion. Shaping, 
decorating, kiln-stacking and firing 
bells require time, patience and loving 
care; so much so that you will prob- 
ably want to give them only to chosen 
friends—those who rate your esteem 
and affection—for your bells will be 
something that cannot be bought any- 
where at any price. They will be bells 
that “make music” in a special way at 
Christmas time. © 
The author is a hobby ceramist of 


Niagara Falls, New York. 


CLAYS AND TOOLS 


CERAMICS ® SCULPTURE 

A new catalogue is available of materials and 
supplies for sculpture and ceramics including a 
wide range of professional modeling and carving 
tools, many of them shown full size. Supplies 
shown include those needed for working in clay, 
wood, metal, plaster, papier mache, stone and 
such special media as Vatican Stone, Pliatex 
Casting Rubber and Duron Modeling Plastic. 
Catalogue FREE to those who write to SCULP- 
TURE HOUSE, Dept. CM 11, 304 West 42nd 
Street, New York 36, N. Y. 








QUALITY KILN KITS 
$19.95 UP 


Easily Assembled at Home for 
Enameling—Ceramics—Porcelain 
Plug into any 110-V. line 
Sate, Efficient, Low Operating Cost 


Write for Descriptive Literature 


C. M. BUELL KILNS 
Box 302, Royal Oak, Mich. 
Tel. LINCOLN 2-4298 
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TEACHERS 


WITH CONFIDENCE FOR YEARS 
HAVE OBTAINED THE BEST CERAMIC 
SUPPLIES & EQUIPMENT FROM TEPPING 





New 38 page illustrated catalog-25¢ 
(Sent FREE to Schools, Institutions 
and dealers—write on letterhead.) 
Professional staff of long experience 
TEPPING STUDIO SUPPLY CO. 
3517 Riverside Drive @ Dayton 5, Ohio 








China Painting is back 


New sensation DO-IT-YOURSELF manual 
tells you everything you want to know from 
mixing colors to shading; also firing etc. 
etc. only $4.50 pp # 15 popular china colors 
& free medium $2.50 PLUS P.P. # Pam- 
phiet & Price list 25c. 


HILDA VOGEL STUDIO 


1701 PARK ROAD N.W. 
WASHINGTON, 10, D. C. DEPT. C 








NEW ENGLAND'S 
onl 
MOLD SHOP 


Write for Free Price List 


GARE CERAMIC SUPPLY CO. 
235 Washington St. Haverhill, Mass. 








HOBBY CERAMICS 


New ideas in molds, glazes and other 
ceramic supplies. Catalogue — 25c 
applied on initial order. 

Dealers price list on request. 


THE CRAFT SHOP 
3112 Montrose Ave. 
P.O. Box 117B Montrose, Calif. 








IN ROCHESTER, NEW YORK 
Attention—New Yorkers! We feature CER- 
AMICHROME “California’s Finest Colors” 

Tranz—Underglazes—Exotic Glazes 
Complete Ceramic Supplies. Hundreds of 
greenware pieces — both red and white 06 
body, porcelain and stoneware. Discounts to 
Schools, Teachers and Licensed Studios. 

CERAMICS AND ART SUPPLIES 
800 HUDSON AVENUE-ROCHESTER 21,N.Y. 

DEALER INQUIRIES INVITED 











@ Rhinestones for Figurines 
@ Pin Backs and Ear Wires 
@ Cuff Link Backs, Catches, Etc. 


Plate Hangers, "Flan" felt strips, 


Tile Frames and other fast moving 
items. 
Complete, New 1955 Catalog Ready Now! 
Send for your free copy today. 
BERGEN ARTS, bepr. cm 


128 Main Street, Hackensack, N. J. 
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LouIsIANA, New Orleans 

through December 19 
Pre-Columbian Art, 80 examples of 
work produced in Ancient Mexico and 
Central America from 1500 A.D., to 
approx. 500 B.C. Includes decorated 
pottery, small. modeled figurines. At 
Isaac Delgado Museum. 


MARYLAND, Baltimore 

through November 14 
3rd Annual Maryland Crafts Exhi- 
bition includes jury-selected ceramics 
and enameling. At Baltimore Museum. 


New York, New York 

opening November 11 
Metropolitan Museum of Art collec- 
tions of Post-Renaissance Decorative 
Arts brought together for first time in 
many years, in reconstructed galleries. 
Craft displays include French cer- 
amics, English earthenware, Austrian 
and German porcelains, Italian majolica. 


New York, Plattsburgh 

through November 22 
American Craftsmen Exhibition, cir- 
culated by Smithsonian Institution, in- 
cludes more than 100 examples of cer- 
amics, enamels, silversmithing and 
other work by outstanding contem- 
porary craftsmen. At State University 
Teachers College. 


New York, Syracuse 

through November 28 
18th Ceramic National (1st Biennial) 
at Syracuse Museum of Fine Arts. Pot- 
tery, sculpture, enameling. 


New York, White Plains 

November 15-22 
Westchester Arts and Craft Guild's 
annual exhibition of work by mem- 
bers. At County Center. 


Oui0, Massillon 

through November 30 
Massillon Museum’s 19th 
Show, including all mediums. 
of present and former Ohioans. 


Annual 
Work 


OHI0, Youngstown 

November 7-December 19 
Autumn Annual for Area Artists at 
Butler Institute of American Art. 
Sculpture, ceramics and other crafts. 


OKLAHOMA, Tulsa 

December 1-January 3 
German Ceramics, a traveling show, 
has sixteen pieces, most of them glazed 
stoneware, done by ten !eading artist- 
teachers of Germany. At Philbrook 
Art Center, 2727 S. Rockford Rd. 


WiIsconsIN, Milwaukee 

November 5-December 2 
34th Annual Exhibition of Crafts by 
state’s residents at Dayton Art Gal- 
lery. Sponsored by Wisconsin De- 
signer-Craftsmen and Milwaukee Art 
Institute. 
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STATE 


where 


CALIFORNIA 


CHERI CRAFT STUDIO 
8539 Upper “A” St. 
CASTRO VALLEY, CALIF. 


LOUMARETH GIFTS AND CERAMICS 
10907!/2 Venice Blvd. 
LOS ANGELES 34, CALIF. 


ILLINOIS 


CERAMIC CREATIONS 
4115 W. Lawrence Ave. 
CHICAGO 30, ILL. 


IOWA 


PARKER CERAMIC SUPPLY DIST. 
2204 W. 23rd St. 
DES MOINES 10, IOWA 


LOUISIANA 


FRANDOL CERAMIC STUDIO 
240 S. 14th 
BATON ROUGE, LA. 


MARYLAND 


CAPE COD CERAMICS 
2035 Pennsylvania Ave. 
HAGERSTOWN, MD. 


MASSACHUSETTS 


NEWTON POTTERS & SUPPLY INC. 
1021 Boylston St., Rt. 9, 
NEWTON HIGHLANDS 61, MASS. 


MICHIGAN 


NORWEST NOVELTY CO. 
15431 Plymouth Rd. 
DETROIT 27, MICH. 


NEW JERSEY 


GARDEN STATE CERAMICS. INC. 
108 Anderson St. 
HACKENSACK, N.J. 


FLORENCE COX CERAMIC STUDIO* 
543 Boulevard 
KENILWORTH, N.J. 


*See display ad in this issue. 





to buy supplies 








DIRECTOR: 


CERAMIC SUPPLIES 


in your area 


NEW YORK 
DOLLMAN CERAMIC SUPPLIES 


1542 Main St., Rt. 5 
BUFFALO 9, N.Y. 


CERAMIC ART SUPPLY 
45 Grove St. (Greenwich Village) 
NEW YORK 14, N.Y. 


CULVER CERAMIC STUDIO 
194 Sixty-First St. 
NIAGARA FALLS, N.Y. 


BETTY QUIGEL 
Woodland Drive 
PORT CHESTER, N.Y. 


OHIO 


CERAMICENTER 
2811 Woodburn Ave. 
CINCINNATI, OHIO 


BEECHWOLD CERAMIC STUDIO 
4299 N. High St. 
COLUMBUS 14, OHIO 


McKINLEY’S CERAMIC SUPPLY 
2207 Neil Ave. 
COLUMBUS 1, OHIO 


CERAMICS BY NONA 
1816 Brown St. 
DAYTON 9, OHIO 


TENNESSEE 


HOUSE OF CERAMICS 
3295 Jackson Ave. 
MEMPHIS 12, TENN. 


WASHINGTON 


CERAMIC SUPPLIES 
8901 Rainier Ave. 
SEATTLE 8, WASH. 


STUDIOS NOTE: New directory listings 
to begin with the December issue ac- 
cepted up to I5th of November. 








Back Issues of CM Available 


The following back issues of Ceram- 


ics Monthly are available at 60c per 
copy (Ohio Residents add 3% sales 
tax). We Pay Postage. Please send 
check or money order with list of back 
issues desired. 


1953—April, July, August, September, 


October, November, Dacember. 


1954—January, February, March, April, 


July, August, September, October. 
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SHOW TIME 


(Begins on Page 37) 


New uses for clay and double-duty ceramics 
that serve as objects both of art and utility 
—this was the joint theme of the early 
summer exhibition of work by members of 
the Association of San Francisco Potters. 
The show, installed at the M. H. De Young 
Memorial Museum, was displayed in specially 
constructed interiors and patios. In each case, 
ceramics appropriate to the setting were 
shown, such as mobile bells, birdhouse and 
brazier for the patio; sculpture and more 
mobiles on the terrace; cooking pots and 
jugs in the kitchen. A children’s room, and 
living and dining areas, were included in the 





display scheme which represented the work 
of fifty-three potters. Honorary awards num- 
bered fourteen. Shown here: Father and 
Child by Ross Curtis, San Francisco, sculp- 
ture award; teapot with mat glaze by Ernie 
Kim, Mountain View, award for form; and 
the terrace installation with a flying-bird 
mobile, sculpture, stoneware garden seats,: 


WEST COAST: 
CLAY FOR TODAY 





:—— Advertisers Index—— 








and storage pottery on display. 


YORK STATE CRAFT FAIR 
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New York craftsmen, professional and 
amateur, took their ware to market and 
sold it when they participated in the 
first York State Craft Fair at Ithaca 
late in August. In addition to selling, 
the three-day event included continu- 
ous demonstrations ranging from pot- 
ting and weaving to violin making. 
“The most exciting thing that ever 
happened in Ithaca,” one of thirty-five 
hundred visitors declared. Highlight of 
the event was Fong Chow’s daily 
demonstrations of throwing on the pot- 
ter’s wheel (left). The well-known 
ceramist, a designer with Glidden Pot- 
tery at Alfred, New York brought 
seventy-five newly thrown pieces with 
him for the sale. A jury of selections 
for the fair, making blue ribbon awards 
for outstanding craftwork, placed those 
for ceramics on pieces by Chow and 
by Robert Turner of Alfred Station. 
The event was instigated by The York 
State Craftsmen, a new statewide 
organization, operating out of Ithaca. 
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Alberta’s Ceramic Studio 38 
American Art Clay Co. . ne 
Angelo Brothers 38 
Artex Mfg. Co. 36 
B and | Mfg. Co. ..26 
Bergen Arts ..38 
Bray, Archie, Foundation ae 
Brock, Laurine, Ceramics ..36 
Buell, C. M., Kilns ...38 
Ceramic Specialties . ee 
Ceramics and Art Supplies ..38 
College Institute Beant 34 
Cox, Florence, Ceramic Studio .32 
Craft Shop ..38 
Crattools, Inc. C-4 
Creek-Turn Pottery 37 
Detroit Fabricating Corp. .... 1 
Drakenfeld, B. F. and Co. . 3 
Eagle Products ... ; 32 
Federal Supply Company . 32 
Gare Ceramic Supply Co. ... 38 
Griffith, Jane, Pottery House .. 28 
Harris, Charles, Co. fe ee .36 
Harrison, the Kay, Studios ... a | 
Harrop Ceramic Service Co....... C-2 
Hi-Temp Engineering Corp. ..........22 
Holland Mold Shop ..... .24 
Hommel, O., Co. ..25 
House of Ceramics . aan 
Illini Ceramic Service .29 
Kernian Krafts a 
Kiln-Gard 2m 32 
L and L Mfg. Co. .. 2 
Linick, Ernest & Co. 34 
McDaniel Mold Co. 37 
Maryland China Company 34 
Mason Instrument Co. 30 
Master Mechanic Mfg. Co. . 24 
Mayco Colors, Inc. ee 
Model Kilns ee aes — 
Natural Ore Glaze Co. ............. 6 
Orton, Edward Jr., Ceramic Foundation 27 
Paragon Industries 8 
Pemco Corp. . ; 35 
Pillet, Nettie E. .... ; ei | 
Potter's Wheel Inc. 22 
Re-Ward . ah 10 
Roder Ceramic Studio .. 10 
Rovin Ceramics , 5 
Sahuaro Molds ... 36 
Schenectady Fine Arts 34 
Schmid, Ludwig, Art Ceramic Studio . .38 
Sculpture House 38 
Seeley'’s Ceramic Service 10 
Snead, Jane, Ceramic Studio 34 
Specialized Ceramics Corp. 30 
Stewart Clay Co. . ee, 
Tepping Studio Supply Co. 38 
Thompson, Thomas C., Co. 33 
Trinity Ceramic Supply 5 
United Artist Materials Co. 28 
Vogel, Hilda, Studio 38 
Vollmers Ceramic Studio . 34 
Ward, S. Paul, Inc. . ’ ve 
Weatherby Products ................32 
Winthrop Ceramic Supply Co. 31 
Wolfe, Jack D., Inc. 36 
X-acto Inc. . 36 
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THE COMPLETE BOOK OF POTTERY 
MAKING By John B. Kenny 
Exaggerated title? Not at all. All of the 
most popular pottery making techniques 
are explained in detailed, step-by-step 
photo lessons. Included is basic intorma- 
tion on clays, glazes, bodies, firing, 
plaster, many other subjects. Large format 
(7” by 10”), 242 pages, more than 500 
photos and drawings. $7.50 
MAKING POTTERY FOR PROFIT 

By Cole and Starr 


How to make pottery pay. What to make, 


how to make it, how to price, how to 
merchandise. Has many ideas for new 
and original products. $2.95 


ENAMELING: PRINCIPLES & PRACTICE 

By Kenneth F. Bates 
The author, who has won many prizes 
tor his enamels, has penned a _ practi- 
cal guide for the beginning student and 
an authoritative reference for the crafts- 


man. Covers all phases of the art of 
enameling. Profusely illustrated, includ- 
ing plates in color. $3.95 


DECORATIVE DESIGNS FOR CRAFT AND 
HOBBY By Frances Johnson 
A designer and potter, the author presents 
350 designs, many in full size, with sugges- 
tions for proper colors. Oversize format 
(10” x13”), 72 pages, paper bound. $3.00 


making 
pottery 





DESIGN MOTIFS OF ANCIENT MEXICO 
By Jorge Enciso 

A compilation of 766 examples divided 

into geometric, natural and artificial forms. 

Includes designs based on flowers, birds, 

fish, human figures, and many others. Cloth 

cover, 8” x11” format, 170 pages. $3.95 


CHINA DECORATION 


By Kathleen Mann 
This book is a simple guide to the china 
decorating art. Many illustrated examples 
of modern designs. $2.50 


EARLY AMERICAN DESIGN MOTIFS 


By Suzanne E. Chapman 
A valuable reference and idea source, it 
includes Pennsylvania Dutch and man 


y 
others. 343 illustrations with 10 in full color. 
8” x11”, cloth bound. $3.95 


HANDBOOK OF DESIGNS AND DEVICES 

By Clarence Hornung 
Basic designs and variations include the 
circle, line, scroll, curvilinear, fret, shield, 


and many others. 1836 sketches, 240 pages, 
5” x8”, paper bound. $1.90 


SELECT BOOKS 


for 
Xmas Gifts 





RLY AMERICAN] 
DESIGN MOTIFS 








CERAMICS BOOK 
By Herbert H. Sanders 
Complete step-by-step instructions on mak- 
ing specific pieces. Examples of pottery by 
well-known ceramists. Over-sized format 
(8”x 1144”), 96 pages. $1.75, paper back; 
$3.00 hard bound. 


A MANUAL OF HISTORIC ORNAMENT 
By Richard Glazier 


The authoritative text is illustrated with 700 
sketches and plates in full color showing 
examples from Byzantium, China, France, 
Pompeii, Persia and many others. Extensive 
bibliography and detailed index inclided. 
6” x9/.” format, 184 pages, cloth bound. 

$3.50 


CERAMIC SCULPTURE 
By John B. Kenny 


This latest book by Kenny promises to be 
as valuable as his “best seller” on “Pottery 
Making.” Mr. Kenny uses the same step- 
by-step pictorial technique and an identi- 
cal format. Containing over a thousand 
photos and sketches it covers all phases of 
the sculptor’s art from beginning essentials 
to advanced projects, including animals, 
chessmen, figures, and many others. $7.50 


SEE PAGE 9 FOR HANDY ORDER FORM 
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No. 2110 


CRAFTOOL 
ELECTRIC 
= POTTER'S 
WHEEL 


$98.50 


With '/4 HP motor... . $114.00 


JAR MILLS 


Quart. $16.50 ° ‘ 


Hall-Gallon $19.50 Gallon $32.50 ° 
MORTARS AND PESTLES 

. $3.75 
10 oz.... $4.00 
16 02.... $4.75 
32 oz.... $7.00 


8 02... 


No. 1010 


THE VERSATILE 
CRAFTOOL 
COMPLETE 
VARIABLE 

SPEED 
POTTER'S 

\ = WHEEL, 

_ WITH MOTOR 


b $179.50 


BALL 
BEARING 
KICK 
(TREADLE) 
WHEEL 
ADJUST- 
ABLE 
HEIGHT .. 


$120.00 





No. 1128 





CRAFTOOL 

1 3 HP 

VARIABLE 
MOTOR 
ELECTRIC 
POTTER'S 
WHEEL . . 


COMPLETE . . . 
$189.50 


No. 7830 


@) 
rd 
> 
4 
O 
O 
se 


BALL MILL | 
e Also with '/, HP motor 


and 2 Jar Mills 

No. 7810 
CRAFTOOL UNIVERSAL 
BALL MILL ... .. $35.00 


$57.50 
_. $103.50 





CRAFTOOL STEEL CARVING 
AND MODELING TOOLS 


No. 600 6” set of 8 tools 
No. 800 8” set of 8 tools 
No. 1000 10” set of 8 tools 


CRAFTOOL 
ADJUSTABLE 
KILN STAND 


$17.50 


CRAFTOOL 
MODELING 
AND 
DECORATING 
WHEELS 


~ 


ww 
— 2 
© 0 
oi at 


ALUMINUM 


Size 





No. Price 


9007 rr $ 4.95 
9010 10” $11.50 
(MEDIUM DUTY CAST IRON) 
7008 8” $ 7.95 
(HEAVY DUTY ROLLER 
BEARING IRON.) 


- 
CRAFTOOLS. INC. 
Dept. CM, 401 Broadway, New York 13, N.Y. 


CRAFTOOL 
ADJUSTABLE 
MODELING 
CABINET 


$65.00 


big, fully illustrated, Craftool catalog . 
showing complete line of ceramic equip- @ 
ment and tools. Mail coupon today. 


e Crattools, Inc. 
$ 401 Broadway 
New York 13, N.Y. 


: Please send me your FREE catalog. 





8008 $12.00 


- Name 
¢ Address 
: City Zn State 























